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G G Does dance need an audience? I think it does. 
We’re performers; we don’t perform in closets. These 


days I get a chance to share the energy the young 


JUDITH JAMISON 


dancers have, and I can pass on what I know. That’s 


artistic director 


how dance continues-it is passed from generation to 


ALVIN AILEY 


generation. When it comes to performance, the 


AMERICAN DANCE 


American Express’ Card is absolutely essential for 


THEATER 


us because of the traveling we do. We need a card that 


will be there for us wherever we are. We depend on it. 


And it gives us the freedom to do what we Aa Do 


For Life. For Living. 


TO APPLY CALL: 1-800-THE-CARD 
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Food artfully prepared, as 
memorable as the event itself. 
Let us get you there and back, 
hassle-free, before or after the 
theatre. Our shuttle leaves 
every ten minutes for 

your convenience. We offer 


validated parking, too. 


For 
Reservations 
Please Call: 
(213) 626-0900 


| L.A’s #1 DOWNTOWN BISTRO 
WELLS FARGO CENTER 
350 South Hope Street Between 3rd and 4th 
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Grow ever where. 
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resembles craters on the moon, the Blazer Driver Control System makes the trip a lot 


easier and more comfortable. Just because the road is paved doesn’t mean it’s smooth. 





First BofA swallowed Security Pacific. Now 
Wells Fargo has devoured First Interstate. And 
that’s not good news for successful businesses and 
individuals right here in Southern California. __ 

Te mennsithebantineidens 
sions that affect your life and 


your business will be made 


by strangers headquartered i 


hundreds of miles away. 

Fortunately, there’s 
still one major financial insti- 
tution that’s born, bred and staying i | 
right here in Southern California — City National 
Bank. For nearly half a century, City National has 
been helping Southern California’s most important 


community — its dynamic and vibrant business 








community — grow and prosper, with our unique 
brand of one-on-one, personal banking service. 
Our commitment to Southern California’s 
diverse business environment is unques- 
= = tioned. And our hands-on, 
= attentive service is simply 
— unparalleled. 
= Now, City N ational 
= is about to become the 
2 2 Zi largest independent bank 
= headquartered right here in 
: Southern California. 
So if you want personal service that really 
hits home, even if you leave your heart in San 


Francisco, keep your money right here where it 


belongs, in Southern California. 


To Lae a City National Personal Banker develop a gusto: eae 
proposal for you or your business, simply call 1-800-281-5656. 
We'll take care of the rest. | 


. City NATIONAL BANK 


People you can really do business with. 


Member FDIC. 


Member Federal Reserve System. 
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COURTESY VIRGIN CLASSICS 


The Endellion String Quartet: Garfield Jackson, viola; Ralph de Souza, violin; Andrew Watkinson, violin and 


David Waterman, cello. 


orrowing a term from the world of chess, this is an evening of 

play by the grand masters. 

Haydn, Mozart and Beethoven are the acknowledged giants of 
the string quartet. Haydn invented it as we know it today. Mozart 
developed it to a brilliant, highly personal statement. Beethoven 
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brought the form to a titanic fruition within the limits of the musi- 
cal language of the early Romantic period. 

Most masters of the genre since that time are farther from the 
Haydn-Mozart-Beethoven string quartet tradition than their dis- 
tance in time and ideology might lead us to think. Some contempo- 
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Some people have a wonderful way of conducting business. 
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Conductor Loren Maazel 


At any time of the year, we can come to the Orange County 
Performing Arts Center and see many of the finest artistic performances 
the world has to offer. But most often, we give little thought about what, 


or who, makes it all possible. 


The cost of presenting these extraordinary productions is high— THE 
and made even more challenging by the fact that The Center receives no 
Foon<3Less. 
funding from government agencies. FOUNDATION 


But year after year, The Center continues to offer an increasingly higher caliber of 
artistic performances — thanks in great part to the generous support of underwriters such 
as The Ralphs/Food 4 Less Foundation. It’s just 
their way of conducting business. And it’s a policy 


that seems to be catching on. 
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In the automotive world, it’s the corner office. 
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Legendary styling. Advanced engineering. Meticulous details. The S-Class is the mark on the wall. A) Mercedes-Benz 


See your Authorized Mercedes-Benz Dealer of Southern California today. 
Call 1-800-FOR-MERCEDES for the dealer location near you. 
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rary practitioners have returned the string quartet to simpler forms 
and less complex artistic concepts that more resemble its forerun- 
ners than what it became at the hands of Haydn. 

Others, like Shostakovich, have taken the basic framework, 
added musical language and differing forms derived from interna- 
tional and interhistorical sources, and set about privatizing it. The 
Quartet No. 7 in F Sharp Minor, Opus 108 is a case in point. 

The quartet, composed in 1960, is dedicated to the memory of his 
first wife, Nina, who had died in 1954. As such, it tends to be nos- 
talgic, backward looking, as it were. 

From 1936 until well after World War II, Shostakovich lived with 
Stalin’s crushing intellectual and spiritual repression. This made the 
composer yearn musically for a return to a more ordered world. 

He goes back to the classical form and texture of the string quar- 
tet 15 times in all. He finds in it, as he did in his preludes and fugues 
for piano after Bach, a return to classical civility and clarity so sys- 
tematically and brutally suppressed by Stalin. 

The three linked movements of the Seventh Quartet begin with a 
deceptively easy “Allegretto,” Haydnesque in nature. More impor- 
tant than individual movements, etc., is Shostakovich’s integration 
of materials throughout the work and especially in the finale. This is 
a brief, tight, intricate and hermetic quartet. 

One element does set the Haydn and Beethoven works chosen for 
this performance apart from the Bartok. Both were commissioned by 
noblemen who would have been indiscernible in history had they 
not done so. 

Count Joseph Erdédy asked for the set of six Quartets that would 
become Haydn’s Opus 76 and be known as the “Erdédy Quartets.” 
The Russian ambassador to the Austrian Imperial court in Vienna at 
the time, Count Andreas Rasumovsky, commissioned the 35 year-old 
Beethoven for what became his Opus 59, Nos. 1, 2 & 3. These are 
today, of course, the even more famous “Rasumovsky Quartets.” 

Haydn was 65 in 1795. He’d just returned to Vienna from his 
second triumphant season in London, was at the absolute height of 
his genius and the world’s greatest living composer. (Mozart had 
died in 1791 and Beethoven had yet to make his name.) 

When Count Erdédy asked for his pieces. Haydn was able to 
bring a new style developed by writing for public performances by 
talented musicians in large halls — a product of the London experi- 
ences — as well as 40 years of continuous growth and maturation in 
writing for the medium. 

Many view the String Quartet in B Flat, Opus 76, No. 4, subti- 
tled “Sunrise,” as the finest of Haydn’s 83 quartets. This work, with 
its prominent viola part, Haydn, an avid quartet violist, intended 
for his own use. As the chamber music authority, Melvin Berger, 
puts it, “Rarely, if ever, did he equal its luminous spirituality and 
depth of feeling.” 

The first two movements, “Allegro con spirito” and “Adagio” are 
very strong. Although the first can be analyzed as typical sonata 
form, Haydn creates such strong inner cohesion, the effect is of an 
unbroken musical flow. The second is one of the slowest and bleak- 
est of Haydn’s adagios. It doesn’t conform to any standard form, is 
uniformly soft and ends in despair. 
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The sophisticated peasant charm of the “Menuetto: Allegro” 
that follows is a welcome relief. It has great rhythmic verve and is 
entirely built on the opening motive. The “Finale: Allegro, ma non 
troppo,” is carefree, a possible adaptation of an English folk song 
Haydn had heard in London. Its coda, a technical minefield for per- 
formers, is marked first “faster,” then “faster still,” for an exhila- 
rating conclusion. 

Beethoven worked with uncharacteristic speed on the 
Rasumovsky Quartets. The commission came in the spring of 1805. 
Having decided “to devote myself almost wholly to this work,” he 
had the first completed by July 5. All three were done 
by Sept. 3 and received their premiere in Vienna at an unknown 
place. The new Rasumovsky Palace, for which their premiere was 
intended, wasn’t quite finished. 

Initial reaction to the music was unexpectedly harsh. When the 
Schuppanzigh Quartet, who premiered much of Beethoven’s chamber 
music, first played through it, they thought it was a joke. Schuppanzigh 
himself complained of the music’s difficulty in places. 

Much had happened to Beethoven since his previous quartets, 
written between 1798 and 1800 and collected together in 1801 as 
Opus 18, Nos. 1-6. Not least important was Beethoven’s battle with 
his encroaching deafness. 

By 1805, he had become convinced that tragedy could be over- 
come. In the sketchbook for these quartets he asks himself, “Can any- 
thing in the world keep you from expressing yourself in music?” 
These quartets, the “Eroica” symphony and the “Appasionata” sonata 
for piano are a few of his answers. 

The String Quartet No. 8., Opus 59, No. 2 may be the least per- 
formed of the three Rasumovskys because it is the least bravura. 
The two imperious chords followed by a tense silence that open the 
“Allegro” tend to belie this assessment, however. Soon, energetic 
phrase after energetic phrase emerge to meld into an extended 
musical line, and Beethoven is off into one of his attractive sonata- 
form movements. 

The following “Adagio” is sublimely lyrical. Carl Czerny, 
Beethoven’s friend and pupil, wrote that it “occurred to him when 
contemplating the starry sky and thinking of the music of the 
spheres.” 

The third movement, “Allegretto,” is somewhere between an 
intermezzo and a scherzo. To avoid too abrupt a departure from the 
quiet, shimmering “Adagio,” it starts quietly but soon exposes its 
basis in some of Beethoven’s quirkiest rhythmic thinking. Its slow 
center section, which functions as a scherzo trio, is based on the 
Russian theme, Slava. 

The rollicking “Finale: Presto” is one of the composer’s most 
lighthearted movements; it is in rondo-sonata form. At a greatly 
accelerated tempo, the movement’s conclusion is spectacular and a 
fitting close to an important musical evening. (es 





John Willett is arts editor of the San Diego Daily Transcript. 
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RAY CHARLES, AL JARREAU AND DAVID SANBORN: 
A STELLAR LINEUP 
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BY MARY PLATT 





he month of June will sizzle at The Center with a lineup of great 

jazz stars that promises to set Segerstrom Hall swinging! June Jazz 
features singer Al Jarreau, saxophonist David Sanborn, and pianist- 
singer and all-around jazz legend Ray Charles. Tickets go on sale 
May 12 at The Center Box Office, and will range in price from 
$18 to $49. 

Never before has The Center offered such an outstanding collec- 
tion of acclaimed jazz stars packed into one intensive month of 
music. June Jazz gets off to a flying start with superstar Ray Charles 
on Thursday, June 6 at 8:00 p.m. Charles, of course, is not just a key- 
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Master musician and jazz legend Ray Charles performs at The Center on 
June 6 at 8:00pm. 


boardist and singer — he’s a world phenomenon and a national trea- 
sure. Born poor and blind in the segregated South in 1930, Charles 
has purveyed his incredible musical gift into a one-man industry — 
recording artist, concert performer, bandleader, sometime actor in 
TV commercials, activist, humanitarian. His musical style literally 
knows no bounds — Charles gleefully ranges from straight-ahead big- 
band jazz to R&B, funk, soul, blues, pop, even country-and-western. 
With his brassy Ray Charles Orchestra and his sassy backup singers, 
the Raelettes, Ray Charles is a master musician, a jazz legend of leg- 
ends, a grand showman not to be missed. 
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JOE ADAMS 


Five-time Grammy Award-winner David Sanborn 
performs at The Center on June 19 at 8:00pm. 


Next up is Al Jarreau on Saturday, June 
8 at 8:00 p.m. Jarreau is famed for his 
smooth-as-silk vocals, with a multi-octave 
range and a unique style that has won him 
avid fans worldwide. Jarreau has won five 
Grammy Awards in three different cate- 
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gories (R&B Vocal, Jazz Vocal and Pop 
Vocal) 
all his recording success, however, Jarreau 
says that performing live is the thing closest 
to his heart. “I’m basically a live stage per- 
former,” he says, adding that he does not 
believe, even when recording, in artificially 
overlaying tracks. “Bringing people togeth- 
er, putting them in a studio environment 
and interacting with them only brings out 
the best in Jarreau the singer.” Jarreau will 
offer many of his greatest hits, as well as 
songs from his latest album, Tenderness. 
Saxophonist extraordinaire David San- 
born performs on Wednesday, June 19 at 
8:00 p.m. One of the most compelling saxo- 
phonists of his generation, Sanborn has built 
a loyal following through his many appear- 
ances on television (especially his jam ses- 
sions with Paul Schaeffer and the CBS 
Orchestra on the Late Show with David Let- 
terman) and his many best-selling record- 
ings. Winner of five Grammy Awards, 
owner of six gold albums and one platinum, 


— the only artist ever to do so. With 
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Al Jarreau performs at The Center on June 8 at 
8:00pm. 


Sanborn has a sophisticated, passionate 
sound that moves easily through an array of 
styles, from jazz and R&B to funk and blues. 

For more information on these concerts, 
or any other Center event, please call (714) 
556-ARTS. f( 
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prime age 


Join us-before or after the show for cocktails, dinner or cappuccino and 
dessert. We are only a five minute walk to the Performing Arts Center 


and offer free valet parking. 


DINNER SERVED AFTER ALL PERFORMANCES. 
4:30 P.M. TO LATE! 
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3300 Bristol Street 
Costa Mesa, California 92626 
Reservations: 714/979-2400 


never be a better time for you to experience some of the fies seafood and 
steaks in Orange County. 


SCOTT'S 


SEA FOOD 
GRILL & BAR 


Serving The Finest _ 


Seafood & Prime Steaks 
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TENTH ANNIVERSARY UNDERWRITERS @ 
The Orange County Performing Arts Center salutes and thanks these 


generous donors for special gifts that make possible The Center’s year-long 
Tenth Anniversary Celebration and provide ongoing support for performanceg, 
*: education poe and a Endowment Fund. — 


Unocal Foundatior 


Merrill Lynch, 


Tiffany & a 


Rockwell 


Media sponsors ne a «3 VF 
KFI-AM 640/KOST- FMT 7 \ 
The Orange County Register : 
The Times Orange Gounty 

Cox Communications 4 


Edwards Cinemas 
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AFTER YEARS OF BUILDING CAGES, WE'RE ABOUT TO LET THE ANIMAL OUT. 


Who but Volvo has the license to produce the turbocharged, 240-horsepower, sport-suspensioned beast pictured above. 


For Sedan and Sportswagon specifications, 1-800-960-9988 or http://www. volvocars.com. INTRODUCING THE VOLVO 850R. 











SUPPORT GROUPS PROVIDE EXCITING OPPORTUNITIES FOR MEMBERS 





wANVICAtION JOM 
(enter Support Groups! 


ast year, The Center’s dynamic Support Groups raised more than 

$800,000 in support of programming and activities — and in the 
past 10 years, these dedicated organizations have raised more than $11 
million to the support The Center! This unique network of more than 
2,000 devoted volunteers is composed of people from all walks of life: 
young people who want to learn more about the arts, business leaders 
interested in fundraising and networking, people interested in com- 
munity service and helping the arts, people who want to meet others 
with the same interests — people who want to contribute their time 
and efforts toward helping a great cause. Members of all of these groups 
work hard every year to ensure that The Center maintains its position 
as one of the top-ranking performing arts centers in the world. 


=) 


Center Stars Members Constance Whitney (left) and Wini Langbridge enjoy 
Center 500’s 1995 “White Linen & Jazz” at South Coast Plaza Village. 
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Are you interested in becoming more actively involved with the 
Orange County Performing Arts Center? If so, we have just the group 
for you! Whether you’re interested in fundraising, social activities, 
volunteering your time and talents, or just meeting other people with 
a similar outlook on life, The Center has a group for everyone. Call 
The Center’s Administrative Assistant, Support Groups Kriste 
Sorenson, at (714) 556-2122, ext. 249 for more information on how 
to join. 


ANGELS OF THE ARTS 


This group promotes The Center’s excellence in the performing arts 
through their unique cultural activities and significant one-time 
initiation fee. Membership is by invitation only. 


CENTER DOCENTS 


Since 1987, members of The Center Docents have volunteered their 
time to conduct free public tours of the Orange County Performing 
Arts Center. Thousands of visitors have enjoyed the beauty and his- 
tory of this magnificent building through Docent-led tours. 


CENTER SOO 


Center 500 is home base for dynamic professionals, executives, 
entrepreneurs and business people who enjoy the performing arts 
and share the common goal of supporting The Center. Signal events 
throughout the year include “Hot Blues on a Cool Summer Night,” 
regularly scheduled social hours and arts education programs. 
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Center Vice Chair, Support Groups Richard D. 
Hamill (left) and Mary Lu Hamill with Patricia 
Booth and Michael Berns at a recent Performing 
Arts Business Alliance dinner. 


CENTER STARS 


The Stars provide educational activities in a 
social context for their members. Stars 
social activities, including arts lectures and 
excursions, increase the group’s knowledge 
and enjoyment of Center presentations. 
Membership is by invitation only. 
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FOUNDERS PLUS 


This is a distinguished service organization — 
whose members are the original Founders of 
The Center. Founders Plus brings the cul- 
tural opportunities of The Center to indi- 
viduals and groups with special needs; one 
of its signal activities is the distribution of 
free tickets to organizations benefiting the 
underserved. Founders Plus also hosts some 
of The Center’s estate-planning presenta- 
tions. Currently, membership is limited to 
The Center’s original Founders. 


THE GUILDS OF THE CENTER 


The Center’s first and largest support group, 
The Guilds are made up of more than 2,000 
members divided into some 31 adult chap- 
ters and two youth chapters (Performing 
Arts Juniors) throughout the county, each 
focusing on a unique activity (eg. bridge, 
golf) or event (e.g. Christmas by The Sea, 
Repeat Performances). The Guilds hold var- 
ious activities throughout the year, and are 


Ruth Berger (left), Milli Wieseneck and Donna 
Bunce at the Center Stars Summer Party. 


perhaps best known for the Center of Fash- 
ion theatrical-couture extravaganza and 
their Sterling Performances cookbook. 


PERFORMING ARTS 
BUSINESS ALLIANCE 


Composed of men and women with a strong 
interest in the performing arts who are lead- 
ers in the Orange County business commu- 
nity, the Business Alliance plans and takes 
part in many social and educational activi- 
ties throughout the year.. KA 





DANCE GROUP 


oun tuate’ HOGWOOD 


WEDNESDAY & THURSDAY, APRIL 24 & 25, 8PM 


ORANGE COUNTY PERFORMING ARTS CENTER 


A spectacular collaboration with the Mark Morris Dance Company and full 
Handel & Haydn Society Chorus and Orchestra in the original Vienna version of 
C.W. Gluck’s stunning 1762 opera. 


Cast: Michaei Chance, Orfeo; Dana Hanchard, Euridice; Christine Brandes, Amor; 
Mark Morris Dance Group; Handel & Haydn Society Chorus and Orchestra 


CALL FOR MORE INFORMATION 


PHILHARMONIC 


SOCIETY 
714-553-2422 


Charge by phone: 71 4)740-7878 
TICKENV IASTGCrF 
BLOCKBUSTER MUSIC / ROBINSONS*MAY / TOWER 


Presented by the Philharmonic 
Society and Opera Pacific. 


Tickets starting at $10 to $60 


OPERA 


PA GibeuG 
714-474-4488 


Tickets also available at 
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COUCATION 


DANCE, PUPPETRY, STORYTELLING, MUSIC, THEATER AND OPERA FROM AROUND THE GLOBE — 
BROUGHT TO YOUR COMMUNITY'S DOORSTEP! 





‘Hrom The Genter 


Introduces (range County Residents 


»ireat Performan 


|» Orange County Performing Arts Center’s innovative “From 
The Center” program is designed to bring the wonder and magic 
of the performing arts to children and community groups through- 
out the county, enriching the lives of people of all ages with perfor- 
mances by some of Southern California’s finest artists and 
ensembles. The program offers a sampling of performing arts expe- 
riences from around the globe, spanning the Americas, Asia, Africa, 
the British Isles, Europe, Russia and the Middle East. 

The current “From The Center” roster includes 33 artists and 
performing groups that represent a wide variety of arts disciplines 
and ethnic cultures — dance, puppetry, storytelling, classical and 
multicultural music, theatrical and operatic works. Since its incep- 
tion in 1988, “From The Center” has reached more than 250,000 
children and adults throughout Orange County, at venues ranging 
from schools to parks to community centers. 

Schools and community organizations can book these live per- 
formances by calling The Center for a free catalog of performers. For 
school performances, The Center creates specially designed instruc- 
tional guides that are sent to the school before the performance. 
These guides include biographical information about the artist or 
ensemble, background on the art form, and suggested pre- and post- 
performance activities to further enhance the arts experience. 

The 1996 roster of “From The Center” artists available for school 
or community performances includes Ballet Pacifica, Coast Ballet 
Theatre, Danza Floricanto/USA, Ramya Harishankar’s Classical 
Dances of India, Lola Montes and Her Spanish Dancers, Shemesh, 
UC Riversde Scottish Highland Dancers, Japanese Festival Sounds, 
Opera Pacific’s Overture Company, Latin American harpist Alfredo 
Rolando Ortiz, Vocalworks, Xochimoki, storytellers Jim Cogan and 
Harlynn Geisler, The Kids on the Block, Pacific Poetry Ensemble, 
Puppets and Players Little Theatre and many more. To book a per- 
formance, or to receive a catalog of “From The Center” artists and 
other Center education programs, please call Education Manager 
Troy Botello at (714) 556-2122, ext. 464. Ja 
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Opera Pacific's Overture Company delights an audience of youngsters. 








Support for “From The Center” has been provided, in part, by 


The Irvine Company 
Mission Viejo Company 
and Mr. Ronald Simon 











Funding for The Center’s education and community 

programs is provided, in part, by 

Leo Freedman Foundation 
e 

Charles and Nora Hester 
and 
the Hester Family Foundation Endowment for 
Education Programs 

& 


William Randolph Hearst Foundation 
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ROCKS The Genter mn April 1 








k.d. lang appears at The Center on Friday, April 12, at 8:00 p.m. 
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he has the voice that rocks the world of popular music — and she 

has broken nearly every boundary, crossing over from country 
into pop, classic torch ballads, jazz and more. Now k.d. lang, the 
dazzling, maverick vocalist who refuses to be categorized or stereo- 
typed, appears in concert for one night only — Friday, April 12 at 
8:00 p.m. — at The Center. 

“We are delighted to present k.d. lang in her Center debut,” said 
Center President Tom Tomlinson. “She has built an incredible fol- 
lowing that covers every age range and musical interest. We feel that 
she will have major appeal for audiences in Orange County.” 

With her blazing virtuoso technique on her 1992 Ingenue album, 
the Canadian-born lang broke through to the widest and most appre- 
ciative audience of her career, and also redefined the appeal of torch 
singing for a new generation. She won a Grammy for Best Pop Female 
Vocal Performance for the hit single from Ingenue, “Constant Craving” 
(the video of which also landed her an MTV Award), as well as an 
additional nomination for her work with Tony Bennett on Moonglow 
from his hit comeback album. The triumph of Ingenue set the stage for 
a stylistic shift as startling and surprising as any in her career. 

For lang, her new CD, All You Can Eat, is an intentional move 
away from Ingenue. It’s “closer to dance and funk than anything I’ve 
done before,” lang says. “At the same time, we started leaning to a 
sensual R&B groove, picking up on Marvin Gaye and Al Green. I 
really let loose this time. There’s a more carefree, easy feeling to the 
vocals and a more immediate impact in the lyrics. I can’t say exactly 
how we got here, but it feels like the right place to be.” 

Tickets for k.d. lang, ranging in price from $28 to $46, are available 
at The Center Box Office and by phone through TicketMaster: (714) 
740-2000 or (213) 480-3232. For more information about this or any 
other Center event, please call (714) 556-ARTS. Ka 
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WELCOME 


Dear Friends, 


elcome to what is certainly one of the most important musical events in our 
Mba tiers this year. This striking production of Orfeo ed Euridice marks the 
first collaboration between Opera Pacific and the Philharmonic Society of Orange 
County. Christopher Hogwood and Mark Morris are artists without peers, and their 
creative vision makes this a remarkable occasion. We’re sure you will agree that it is 
also a brilliant overture to future projects. 


The challenges to today’s art institutes often seem insurmountable. But this venture 
points out a resourcefulness and purpose in our efforts to bring the finest in the 
world of performing arts to you. Orfeo ed Euridice, in particular, is a perfect vehicle 
with which to begin. It combines the acclaimed talents of the Handel and Haydn 
Society with the Mark Morris Dance Group. The opera itself is yet another marriage 
of innovative styles, encompassing music, the singing voice, dance, sets and cos- 
tumes. And, finally, the Philharmonic Society of Orange County and Opera Pacific 
achieve a shared goal, that of bringing to our community a variety of artistic disci- 
plines united and performed by world-renowned specialists. 


Orfeo is a landmark in the evolution of classical music; Gluck’s achievement changed 
the world’s perception of opera. This production takes the creative process one step fur- 
ther. While we can appreciate again the unique vocalism of artists who specialize in 
early music along with an orchestra playing period instruments, we will watch as this 
ancient story is interpreted by one of today’s most creative director-choreographer’s. 


Thank you for being a part of this evening, and celebrating this unique achievement. 














David DiChiera Dean Corey 
General Director Executive Director 
Opera Pacific Philharmonic Society 


of Orange County 
00 Moke 
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SEGERSTROM HALL 


Wednesday, April 24, 1996, 8:00pm 
Thursday, April 25, 8:00pm 
Preview lecture at 7:00pm in Segerstrom Hall by John Finney 


ORANGE COUNTY PERFORMING ARTS CENTER 


PHILHARMONIC 
Noni: SOCIETY 





PURVETone: Nia 


MARK MORRIS DANCE GROUP 


HANDEL & HAYDN SOCIETY 
ORCHESTRA AND CHORUS 


(rteo ed Huridice 


Opera in three acts 
in the 1762 Vienna version 


CHRISTOPHER WILLIBALD GLUCK (1714-1787) 
LIBRETTO BY RANIERO CALZABIGI 


Director/Choreographer MARK MORRIS 
Conductor CHRISTOPHER HOGWOOD 
Set Designer ADRIANNE LOBEL 
Costume Designer MARTIN PAKLEDINAZ 
Lighting Designer MICHAEL CHYBOWSKI 


CAST 
Soloists MICHAEL CHANCE, ORFEO 
DANA HANCHARD, EURIDICE 
CHRISTINE BRANDES, AMOR 


— THERE WILL BE TWO INTERMISSIONS — 
THE WANG CENTER FOR THE PERFORMING ARTS 


NATIONAL SPONSOR OF 
Orfeo ed Euridice 


ORANGE COUNTY PERFORMING ARTS CENTER 


Imagine Yourself 
In [he All-New 1996 
Mercury Sable. 


Mercury Sable ts 








INTRODUCING THE ALL-NEW 1996 MERCURY SABLE 


Imagine an automobile so precisely engineered it feels as if it were formed from a single piece of steel. 


Imagine an automobile with styling so fresh it makes the word “aerodynamic” seem new again. Imagine 


Just two examples of Sable's outstand- ; 
ing engineering: all engines go — git 
100.000 miles between  guxx 
scheduled tune-ups' 
and a strong safety cell 


with innovative cross-car 
beam helps protect occupants. 


an automobile that impresses you with both its interior room and its 





interior amenities. Imagine an automobile that you'll love owning 







not just today but years from today. Better yet, instead of imagining 


any of these things, why not experience 


them? In the all-new Mercury Sable. Mercury D 


We think itll be everything you imagined. Call 1 800 446-8888 for more IMAGINE YOURSELF 
information or enter /Attp://www.Mercuryvehicles.com for Internet access. IN A MERCURY 


LINCOLN-MERCURY DIVISION a> “*LInder normal driving conditions with routine fluid/filter changes 


Behind 


every 


performance 


is a cast of 


thousands 2 





Before the doors open, before the lights fade, even before tickets are printed, thousands of people 
are working tirelessly to bring each production to life. 

They’re the Orange County Performing Arts Center support groups — The Guilds of The Center, 
Angels of the Arts, The Center Stars, Performing Arts Business Alliance, Center 500, The Center Docents 
and Founders Plus. 

The Center receives no funding from government agencies, and over the past decade these dedi- 
cated volunteers have helped raise millions of dollars for Center programs and operations. Yet they do 
more than contribute their time and energy. They generate a level of excitement that’s highly contagious. 


These groups, along with underwriters such as Henry and Renée Segerstrom, deserve a standing PENA NENEE 


SEGERSTROM 





ovation for all the devotion, 
enthusiasm and tireless effort that have helped 
them make The Center what it is today. And what 


it will continue to be for years to come. 
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SYNOPSIS 


rteo ed Euridice 


THE ARGUMENT 


The poet/singer Orfeo, son of Apollo and the muse Calliope, weds the dryad Euridice. During the festivities, Euridice, walking abroad with 
her friends the nymphs, is assailed by the jealous Aristaeus. In fleeing his attack she steps on a snake whose venomous bite kills her. Wedding 


becomes funeral. 


ACT ONE 


Scene One. A Lonely Grove. 
Euridice’s Grave. 

Nymphs and shepherds lament Euridice’s 
death (“Ah se intorno a quest’ urna funes- 
ta”). Left alone, Orfeo adds his voice to 
the rites. Only Echo replies (“Chiamo il 
mio ben cosi”). Orfeo vows to rescue 
Euridice from the underworld (“Numi! 
barbari numi”). 


Scene Two. 

Amor appears with word that Jove, pity- 
ing Orfeo’s sorrow, will allow him to 
descend, alive, into the land of the dead to 
retrieve Euridice. To make this trial more 
difficult, Orfeo must neither look at 
Euridice, nor explain why looking is for- 
bidden. If he fails this test, he will lose her 
forever (“Gli sguardi trattieni”). Orfeo 
agrees and begins his voyage. 


AcT Two 


Scene One. The Gate of Hades. 

Furies and ghosts try to deny Orfeo’s pas- 
sage to the underworld (“Chi mai del- 
lErebo”). His lament softens and placates 
them. He is eventually allowed to pass 
through to the Elysian Fields. 


Scene Two. Elysium. 

Orfeo is moved by the calm beauty of the 
landscape (“Che puro ciel, che chiaro 
sol”). Heroes and heroines bring Euridice 
to him (“Torna, o bella, al tuo consorte”). 
Without looking at her, he takes her away. 


ACT THREE 


Scene One. A Dark Labyrinth. 

Orfeo leads Euridice toward the upper air, 
unallowed to look at her (“Vieni, segui i 
miei passi”). Euridice does not under- 


stand. Orfeo cannot explain (“Vieni, 
appaga il tuo consorte!”). Euridice panics 
at the thought of a life without the love of 
Orfeo (“Che fiero momento”). In despera- 
tion he turns to her. She dies, again. How 
can he live without her? (“Che fard senza 
Euridice?”). He decides to kill himself. 


Scene Two. 

Amor reappears and stays Orfeo’s hand. 
In response to Orfeo’s deep love and devo- 
tion, Amor revives Euridice, again. The 
three of them return to Earth. 


Scene Three. The Temple of Love. 
Orfeo, Euridice, Amor, the nymphs, and 
the shepherds all celebrate the power of 
love with song and dance (“Trionfi 
Amore!”). 





Christoph Willibald Gluck 
(1714-1787) 


orn July 2, 1714 in Erasbach, Ger- 

many, Christoph Willibald Gluck is 
generally credited with revolutionizing 
operatic form, taking it from a static, plot- 
bound enterprise given over to soloistic 
excess to a vital, dynamic art in which 
music and drama were balanced. As 
Gluck himself put it, “I sought to reduce 
music to its true function, that of second- 
ing poetry in order to strengthen the emo- 
tional expression and the impact of the 
dramatic situations without interrupting 
the action and without weakening it with 
superfluous ornaments.” 

A composer who concentrated almost 
exclusively on opera (he composed some 30 
during his lifetime), Gluck’s reformation of 
the form began with Orfeo ed Euridice. 
Something of a late-bloomer, he wrote 13 
operas in the old style before composing 


COUNTY PERFORMING 


ARTS 





Orfeo at the age of 48. His reforms came 
about as a result of finding a librettist, 
Raniero de’ Calzabigi (born in 1714, the 
same year as Gluck) who was prepared to 
go along with Gluck’s ideas, and his mar- 
riage to a wealthy widow, which gave him 
the financial independence to experiment. 


CSE RT ECR 


Demanding and autocratic, Gluck made 
sure his ideas took effect by insisting on 
conducting his own operas. The resulting 
confrontations with temperamental singers 
can only be imagined. 

Orfeo ed Euridice appeared in two ver- 
sions, the first (the version heard this 
evening) for the Viennese premiere on 
October 5, 1762, written for male alto, 
and the second, revised for tenor and a 
slightly expanded orchestra, for the Paris 
premiere two years later. 

Gluck’s revolution had the effect of 
streamlining the whole process of opera. 
By eliminating the da capo aria — the 
three-part form with the third section 
repeating the first, used by singers of the 
day as an excuse to indulge in flamboyant 
improvisation — and insisting that singers 
remain in character throughout the opera, 
Gluck paved the way for works such as Le 
nozze di Figaro and Don Giovanni, first per- 
formed barely 25 years later. 








NOTES 


0 ed Kuridice 


BY ROGER DOWNEY 





Michael Chance and dancers of Mark Morris Dance Group. 


“Orfeo ed Euridice was the first of Gluck’s 
three so-called reform operas written with 
Raniero de’ Calzabigi, in which a ‘noble 
simplicity’ in the action and the music was 
intended to replace the complicated plots 
and florid musical style of opera seria.” 
— Jeremy Hayes, in The New Grove 
Dictionary of Music and Musicians 


5E: be known as the “reformer” of an 
art as beloved for its absurdities as its 
accomplishments; to be labeled an apostle 
of “noble simplicity” when extremity and 
extravagance seem of its very essence: has 
any composer in the history of music a 
more wuninviting reputation than 
Christoph Willibald von Gluck? 

The more scholars protest the central- 
ity of Gluck’s oeuvre in the history of 
opera, the more elevated, worthy, and des- 
perately dull they make it sound. Com- 
posers as different as Mozart and Berlioz 
adored Orfeo ed Euridice; but their enco- 
mia have not managed to keep the work in 
the repertory. Today even those “florid,” 
turgidly plotted opere serie are making a 
comeback, while the reforming master- 
work of Ritter Gluck still languishes in 
the shadows. Why? 

Until recently a number of obstacles 
stood in the way of anyone wanting to 
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revive Orfeo ed Euridice as it was first pre- 
sented before the Imperial Court in Vien- 
na. Until 1963, there was no trustworthy 
edition of this 1762 original available to 
set against the plethora of transposed, 
rearranged, re-orchestrated “performing 
versions” of the score, devised by admir- 
ers of more enthusiasm than integrity. 
Until even more recently, there were sim- 
ply no male altos both technically and 
temperamentally suited to the role of 
Orfeo. But, thanks to recordings, there 
has been ample evidence for more than a 
decade that the musical resources for a 
successful mounting of the 1762 Orfeo 
once more exist. Why has no major opera 
house risen to the challenge? 

In large measure, I believe, because 
even the finest recording does not and 
cannot reflect its greatness. Orfeo ed 
Euridice stands perhaps unique in the 
operatic repertory as a music drama 
devised from the ground up to a detailed 
theoretical plan — an utterly self- 
conscious musico-theatrical manifesto 
somehow trans-muted — brought to life 
as an organic work of art. More truly a 
Wagnerian “Gesamtkunstwerk” than any 
of Wagner’s own music-dramas, Orfeo ed 
Euridice must be seen for its full grandeur 
to emerge; it must be seen in a perfor- 
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mance which honors its creators’ plan 
and follows it to the letter. 


“Tt is owing to their accuracy of represen- 
tation that the works of men like 
Corneille and Racine, Raphael and 
Michelangelo, have been handed down to 
posterity... Why can we not add to the 
names of these great men those of the 
masters of dance who made themselves so 
celebrated in their day? But they are 
scarcely known; is it the fault of their art, 
or of themselves? 
— Jean-George Noverre, 
First Letter on the Dance, 1760 
(trans. Cyril Beaumont) 


he plan which produced Orfeo ed 

Euridice was not in its first impulse 
that of any artist, but that of a producer. 
When 33-year-old Count Giacomo Durazzo 
came to Vienna in 1750 as Genoese 
ambassador to the Imperial Court, the 
musical life of the Hapsburg capital was 
dominated by opera, and for a generation 
operatic life had been dominated by the 


librettist Pietro Metastasio and the com- 


poser Johann Adolf Hasse. As ambitious 
as he was able, Durazzo set out to sup- 
plant the ageing eminences with an artis- 
tic team of his own. 
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Since Hasse and Metastasio represent- 
ed the quintessence of heavy, elaborate Ital- 
ian opera seria practice, Durazzo turned to 
France for inspiration and assistance. He 
formed an alliance with the young assis- 
tant director of the court ballet, Gasparo 
Angiolini, an alliance which paid off when 
Angiolini was promoted to the top job in 
1757. He imported a French theatrical 
troupe to perform popular, unpretentious 
operas comiques; when they proved success- 
ful, he recruited Gluck, a recent arrival in 
Vienna, to adapt such works for Viennese 
tastes and stage practice. 

Metastasio and Hasse still occupied the 
operatic high ground in Vienna. In 1760, 
Durazzo saw his chance for a flank attack 
on their dominant position in the publica- 
tion of Jean-Georges Noverre’s Lettres sur 
la danse et sur les ballets. In this immensely 
influential book, the youthful Noverre 
argued for a revival of the theatre by means 
of the simplicity, directness, and emotional 
truth of “dramatic mime.” Less than a year 
after the Lettres reached Vienna, Durazzo, 
now manager of all Imperial theaters, 
announced the production of a dramatic 
ballet based on the tale of Don Juan, its 
action to be staged by Maestro Angiolini to 
a new score by Ritter von Gluck. 

Don Juan was a sensation, in every 
sense of the word. The unrelievedly grim 
story-line, “explicit” action, and headlong 
pace of the 45-minute work put it in the 
greatest possible contrast to the decorous 
pace and architectural formality of 
abstract, mythological courtly ballet. 
While all the town was still arguing about 
the merits of the new style in dramatic 
dance, Durazzo mobilized his artistic 
team for a frontal assault on the old guard: 
to create an opera which would make 
opera seria look as tired and stodgy as for- 
mal court ballet looked after Don Juan. 

The team was the same which created 
Don Juan, with one major addition. 
Raniero de’ Calzabigi was yet another 
young artist-adventurer prowling ancien 
régime Europe. He arrived in Vienna from 
Paris in 1761 with a reputation as one 
familiar with all the artistic and intellec- 
tual currents in that progressive capital, 
and was immediately recruited by Duraz- 
zo to compose the libretto for the opera 
intended to blow the old operatic guard 
sky-high. 
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With its mythological subject of 
Orpheus’ descent into the Underworld in 
search of his lost Eurydice, Calzabigi’s 
Orfeo is, if anything, old-fashioned for an 
operatic subject — on the surface. But in 
fact, his treatment of the tale is truly rev- 
olutionary. Against the rigidly repeating 
recitative-aria-exit formula of opera seria 
he sets the musicodramatic structure of 
the seventeenth-century French tragédie 
lyrique, a fluid sequence of recitatives 
(accompanied and unaccompanied), dra- 
matic scenas, ariosi, and full-blown arias 
each furthering the flow of the action. 
Nothing is allowed to interrupt that flow: 
the dance sequences, which in even the 
most solemn works of Lully and Charpen- 
tier are primarily entr’actes and divertiss- 
ments, become in Orfeo ed Euridice 
integral elements in unfolding the action. 

Calzabigi’s treatment of character is as 
revolutionary as his treatment of narra- 
tive. The heroes and heroines of opera 
seria are rulers, and their amatory dilem- 
mas public and dynastic. Calzabigi’s 
Orpheus is no demigod or king, but a 
mere man, and his emotions of no conse- 
quence to anyone but himself. Orpheus is 
also an artist, and his story portrays the 
power of art to force its way against the 
laws of this world and the next: pure wish 
fulfillment in terms of its own time, but 
heavy with significance in light of the 
course European history took over the 
next half century. 

Orfeo ed Euridice is often described as 
an apotheosis of neo-classical art. This 
label represents a fundamental misunder- 
standing of the work’s sources and objec- 
tives. No work could be farther in spirit 
from the chilly classical drama of Dryden 
or Voltaire, the reductive, rationalizing 
brilliance of the Encyclopedistes. Beneath 
its classical draperies, Orfeo ed Euridice 
breathes the mind and spirit of the most 
demonic soul of the eighteenth century, 
Jean-Jacques Rousseau, prophet of the 
simple, the natural, the unaffected, of the 
force and value of the irrational, of the 
mysterious truth of the heart. Far from 
being a capstone of Classic art, it is a fra- 
grant presage of the Romantic era; little 
wonder that Mozart, Berlioz, Wagner all 
fell deeply under its spell. 

The very qualities in the work which 
attract and fascinate artists are the ones 
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which make it inaccessible to a lay audi- 
ence. Gluck is a fine dramatic composer, 
especially when provided with a libretto 
as intelligently conceived and deftly 
detailed as Calzabigi’s; but his music, con- 
ceived as support for a staged drama, does 
not stand on its own merits alone as does 
the music of more prodigally gifted com- 
posers. Even at its very best, as in the sec- 
ond scene of the second act of Orfeo ed 
Euridice, it is theatrical in inspiration: it 
“paints” the light-filled glory of the 
Elysian fields as no scene-painter could 
(or can), but it expects — indeed, 
demands — that what the ear hears will 
be reinforced, completed by the eye, in the 
stage pictures, choral movements, the 
soloists’ behavior and expression. Orfeo ed 
Euridice, in short, is not just complete 
only in a stage performance; it is complete 
only when approached with the same 
intentions as its creators, in the determi- 
nation to blend movement, stage pictures, 
sound, and storytelling into a single 
inseparable whole. 

In critical theory, any operatic produc- 
tion subscribes to some such ideal. In 
practice, few, even the most successful, 
rise above the measure of a lucky fluke. 
There are simply too many artists 
involved in even the most modest produc- 
tions, too many divergent ambitions, too 
many differing artistic agendas, too little 
discussion, too little money, too little time, 
to achieve an effect of more than service- 
able collage. 

Such a production, no matter how 
gifted the individual artists involved, 
cannot capture the true nature of a work 
like Orfeo ed Euridice. It is, in fact, not 
simply an opera but a “meta-opera”: an 
opera about the nature of opera, a 
performance exploring the expressive 
contours of the arts of performance. 
Beautifully and sensitively presented it is 
both a moving and memorable musical 
fable and an argument about the nature 
of art. Only great sophistication single- 
mindedly applied can achieve both the 
“naive” affect and the heroic assertion 
its creators worked for. 





Roger Downey is a founder and senior editor 
of Seattle Weekly in Seattle, Washington. He 
has written extensively on Mark Morris and 
his work. 
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luck’s Orfeo belongs to the courtly 

tradition of marking great feasts, 
dynastic marriages, political visitations, 
and the domestic celebrations of a ruling 
family with an appropriately sumptuous 
musical entertainment. For its first per- 
formance, in Vienna on October 5, 1762, 
the sparkling overture, lavish use of the 
chorus and ballet, spectacular underworld 
scenes and the triumphal finale were 
designed to appeal to an audience cele- 
brating the name day of the Hapsburg 
Emperor Francis I. Significantly, Orfeo 
was described not as an opera, but as an 
azione teatrale, an occasional, festival 
piece which involved the collaboration of 
the leading theatrical talents in Vienna. 
“Sublime” declared the diarist Zinzen- 
dorf, “deeply moving, the music perfectly 
adapted to the subject, with the most 
beautiful stage designs.” 

Musical criticism from this period is 
rare and unsystematic, and it is only by 
luck that a full review of the first perfor- 
mance was published in the official 
Viennese newspaper, the Wienerisches 
Diarium. The writer of this anonymous 
article praises the music of “our famous 
Christoph Gluck, who has surpassed him- 
self”; the ballets, choreographed by the 
innovative dancer Gasparo Angiolini, 
were commended for their relevance to 
the plot and their integration with the cho- 
ruses; Giovanni Maria Quaglio’s designs 
were judged to be remarkable, and the set 
for the Elysian fields brought special 
praise, though the critic carps at its execu- 
tion by those who painted the scenery. But 
the lion’s share of the adulation was 
reserved for the poet Raniero de’ Calzabigi 
— to the extent that he is suspected of hay- 
ing ghosted the notice himself. 

To be fair to Calzabigi, the poet’s role 
was crucial to the success of such a work. 
The conventions of court music drama 
required that the subject matter had to be 
carefully crafted to suit the occasion. 
Mythical subjects were fashionable. They 
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reflected the intellectual taste for neo- 
Classicism, and they were also conve- 
niently open to a variety of relevant inter- 
pretations. Pastoral drama, which implied 
contrasts and parallels between the reality 
of court life and a rural idyll, was especial- 
ly popular. In the case of Orfeo, the con- 
nection between the Hapsburg court and 
Arcadia was already in place: six years 
earlier, Gluck had composed a festive set- 
ting of Il re pastore (The Shepherd King) 
for the emperor’s birthday. In Orfeo, the 
emperor is represented by Orpheus, and 
the opera celebrates his enduring love for 
his consort, Maria Theresa. 

Plots chosen for their supposed rele- 
vance can appear grotesquely inappro- 
priate to twentieth-century eyes. For 
two-thirds of the opera, Orpheus is, after 
all, in anguish, mourning the untimely 
death of his wife Eurydice. But Gluck’s 
opera was not intended to be taken as 
prophesying the empress’s imminent 
demise, any more than, five years later, 
his Alceste was thought to imply that the 
recently widowed empress should have 
sacrificed her own life to save her hus- 
band’s. To a mid-eighteenth-century audi- 
ence, Gluck and Calzabigi’s Orfeo acts out 
a representation of love that is stronger 
than death, promises honored and obedi- 
ence rewarded. 

Enlightenment drama _ investigates 
what it means to be fully human. Often 
built around a series of trials through which 
man (and in Italian drama the protagonist 
usually is male) must pass to achieve his 
full potential, it is goal-oriented, and its aim 
is always to define the highest degree of 
physical, mental, and moral development 
to which humanity might aspire. Orpheus 
passes his trial of courage by descending 
into the Underworld, and his test of skill 
by subduing the Furies with his singing. 
He fails his trial of obedience, by the nar- 
rowest of margins, because he was asked 
to attempt the superhuman — the denial 
of love. By turning to look at Eurydice, he 
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demonstrates that faithful love is a more 
human virtue than the fulfillment of a 
vow extracted under duress. In the words 
of the Viennese critic, “to keep a secret is 
not the most difficult task for a reasonable 
man, but not to give help to a suffering 
wife is asking too much.” His failure also 
provides the opportunity to illustrate 
another tenet of the Enlightenment, an act 
of clemency on the part of authority. For 
while Orpheus is an icon of Francis the 
husband of Maria Theresa, Amor stands 
for Francis as emperor, and representative 
of Enlightened absolutism in Europe. 
Calzabigi had no qualms about altering 
the ending of the story “out of a pleasing 
regard for the requirements of our local 
theatre.” Other ages had told the tale dif- 
ferently. The earliest versions, in Virgil 
and Ovid, and also in the Renaissance 
pastoral play by Poliziano, end violently, 
with Orpheus being torn limb from limb 
by vengeful women. Rinuccini’s libretto 
for the first operatic settings by Peri and 
Caccini in 1600 eliminates the trial ele- 
ment by imposing no condition on 
Orpheus, who successfully rescues 
Eurydice from the Underworld amid gen- 
eral rejoicing. Monteverdi’s more famous 
telling of the same story in 1607 has a 
happy ending of sorts, since Orpheus’s 
reward is to be taken up to heaven where 
he may forever gaze upon Eurydice 
among the stars. Calzabigi rejected the 
violence, the tensionless denouement and 
the abstract consolation of apotheosis, in 
favor of restoring, after physical and men- 
tal torment, a living, breathing wife to a 
grieving husband. His Orfeo celebrates 
married life, and addresses Maria Theresa’s 
often stated concern that theatre should 
promote solid domestic virtues. The 
empress rewarded the poet’s calculated 
tribute by enthusiastically and uncharac- 
teristically attending fourteen perfor- 
mances of the first production. (Even so, 
scrupulous voices were raised against 
“moral ambiguities” in the work because 
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the audience does not know what unli- 
censed activity Orpheus and Eurydice 
might indulge in between the end of Act II 
and the beginning of Act III!) 

The structure of Orfeo satisfies the 
taste for symmetry and balance in the Age 
of Reason. In this most architectural of 
operas, the arching framework of the 
slight plot is supported at each side by the 
pillars of the opening and closing chorus- 
es, the first deeply mourning, the last 
cheerfully triumphant. The opening cho- 
rus is remarkable for its expressive inten- 
sity: three times Orpheus calls out his 
wife’s name above the somber funeral rit- 
ual. Gluck urged a later exponent of the 
part, the French tenor Le Gros, to “think 
at this moment neither of the music nor 
of the chorus, but scream with as much 
pain as if someone were sawing your leg 
off!” The first Orpheus, however, was 
the castrato Guadagni, and Calzabigi 
acknowledged his contribution to creating 
the role, writing that “the part fitted him 
like a glove.” What is known of Guadag- 
ni’s talents? He impressed Handel, who 
gave him the alto solos in Messiah and 
Samson; his voice was small, but flexible 
and finely nuanced; he had been trained 
as an actor by none other than David 
Garrick, and may well have seized the 
opportunity provided by the pauses 
between his phrases to enhance his role 
with the expressive gestures for which he 
was famous — Burney tells us that 
“Guadagni’s admirable action” accounted 
for much of the opera’s popularity. No 
happy ending could quite match this 
movement in emotional range or theatri- 
cal effect, but there is evidence that Gluck 
rejected a more pedestrian version of his 
final chorus in favor of the springing step 
of the festively scored vaudeville heard 
today. As the critic of the Diarium 
declared, “Has not the virtuous Orpheus 
merited his happier fate?” 

Within this outermost frame, there are 
more equal and opposite structures to be 
articulated. The opera divides in the mid- 
dle of Act II, its first half moving from 
darkness to darkness, with the lighter 
central episode of Amor’s hopeful inter- 
polation. The second half is framed by 
light, the light of the Blessed Spirits and 
the light of the happy ending, containing 
at its center the dark tragedy of Orpheus’s 
struggle to fulfill Amor’s arbitrary condi- 
tions. The parallel situations of the pro- 
tagonists form another arch, as in each 
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half of the opera, one of them calls for 
some signal of response: in Act I Orpheus 
cries out in vain for Eurydice to speak to 
him (“Lidol del mio cor non mi 
risponde!”); in Act III Eurydice begs him, 
all but vainly, to look at her (“Rispondi, 
traditor!”) Then there are the two great 
laments which evidence Gluck’s ability to 
couch extremes of emotion in the lan- 
guage of a simple song. “Chiamo il mio 
ben cosi” in Act I is balanced by “Che 
faro” in Act II, both miracles of con- 
trolled passion: “The chevalier Gluck is 
simplifying music,” wrote Burney, “he 
tries all he can to keep his muse chaste 
and sober... Most of his airs in Orfeo are 
as plain and simple as English ballads.” 
The magnificent second act contains 
the fulcrum of the work, in two extended 
tone pictures, one of darkness, one of 
light. With a curious literalism, composers 
of the Enlightenment never failed to grasp 
an opportunity to paint the changing qual- 
ity of light — from the wealth of gently 
crescendoing dawns in Haydn’s sym- 
phonies and oratorios (not forgetting the 
“big bang” in The Creation) to the radiant 
emergence, after their trials, of Tamino 
and Pamina into Sarastro’s enlightened 
kingdom in Mozart’s Die Zauberfléte. 
Gluck’s music for the gloomy cavern in 
Act II Scene I, with its smoke-filled depths 
and flickering illumination, is not merely 
fearsome — though the three heads of Cer- 
berus bark realistically — but has a certain 
nobility too: Orpheus does not snatch 
Eurydice from a gang of thugs, but per- 
suades suffering spirits to grant him access 
to a sweet token of the life they can barely 
understand. When he later rehearsed the 
opera in Paris, Gluck braved a demarca- 
tion dispute and brought about a minor 
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revolution in the opera house by insisting 
that the dancers themselves sing the 
repeated cries of “No!” as they contested 
Orpheus’s entry into the Underworld. 

For the delights of the Elysian Fields, 
Gluck produced a masterpiece. Using tiny 
orchestral motifs as effectively as Impres- 
sionist painters a hundred years later were 
to use dabs of paint, he represents, in “Che 
puro ciel,” the shimmer and dazzle of light 
itself. This elaborate score must have given 
trouble in performance. Gluck told Burney 
of “the difficulties he had met with in dis- 
ciplining the band, both vocal and instru- 
mental performers, at the rehearsals of 
Orfeo,’ and that “he frequently obliged 
them to repeat some of his maneuvers 20 
to 30 times.” The theatre schedules con- 
firm an unusually large number of 
rehearsals for this work, and “Che puro 
ciel” is one of the numbers which Gluck 
simplified in revising the work for Paris. 
Even in its revised version, the intimate 
interdependence between voice and 
orchestra was hailed as something new — 
Beaumarchais described Gluck’s orchestra 
as “an actor in the drama.” 

Orfeo, an occasional work in a minor 
genre, became a landmark in operatic his- 
tory. Its one-off nature was quickly for- 
gotten as by fits and starts it entered the 
Viennese repertoire, beginning exception- 
ally well with 19 performances in 1762 
alone. Performances across Europe soon 
followed. In the ten years after the pre- 
miere, Orfeo was seen in Italy, England, 
Germany, and Sweden, and _ largely 
through this one opera, Gluck became an 
international celebrity. Visiting him in 
Vienna in 1772, Burney expressed the 
opinion that “his invention is, I believe, 
unequalled by any other composer who 
now lives, or has ever existed.” Another 
visitor, the Swedish composer Kraus, 
wrote that “no pilgrim approached the 
relics of the holy land with greater rever- 
ence than I did this great patriarch.” “We 
are all Gluckists at Ferney,” declared 
Voltaire. And in Paris, a reluctant convert 
to Gluck’s cause gave Orfeo perhaps the 
finest tribute that could be paid to any 
work of art: “To spend a couple of hours 
in the enjoyment of so great a pleasure,” 
wrote Rousseau,” persuades me that life 
is worth living.” 


— This article originally appeared in 
the Cambridge Opera Handbook Gluck’s 
Orfeo by Patricia Howard. 
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ATTO PRIMO 


Overtura 


SCENA I 
Orfeo ed il Coro 


CORO 
Ah, se intorno a quest’urna funesta, 
Euridice, ombra bella, t’aggiri, 


ORFEO 
Euridice! 


CORO 
Odi i pianti, i lamenti, i sospiri 


Che dolenti si spargon per te. 


ORFEO 
Euridice! 


CORO 
Ed ascolta il tuo sposo infelice 


Che piangendo 
Ti chiama e si lagna 


ORFEO 
Euridice! 


CORO 

Come quando 

La dolce compagna 
Tortorella amorosa perde. 


ORFEO 

Basta, basta, 0 compagni! 

Tl vostro lutto aggrava il mio! 
Spargete purpurei fiori, 
Inghirlandate il marmo, 
Partitevi da me! 

Restar vogl’io solo 

Fra quest’ombre funebri e oscure 


Coll’empia compagnia di mie 
sventure. 


Ballo. 


CORO 

Ah, se intorno a quest’urna funesta, 
Euridice, ombra bella, t’aggiri, 

Odi i pianti, i lamenti, i sospiri 


Che dolenti si spargon per te. 


ORFEO 

Chiamo il mio ben cosi 
Quando si mostra il di. 
Quando s’asconde! 
Ma, oh vano mio dolor! 
L’idol del mio cor 

Non mi risponde! 


ORFEO 

Euridice, Euridice, 
Ombra cara, ove sei? 
Piange il tuo sposo 


(Orfeo ed Kuridice: Libretto 


ACT ONE 


Overture 


SCENE I 
Orpheus and Chorus 


CHORUS 
Ah! If around this funeral urn, 
Eurydice, sweet spirit, you hover, 


ORPHEUS 
Eurydice! 


CHORUS 

Hear the plaints, the laments, the 
sighs 

Which we mourners utter for you. 


ORPHEUS 
Eurydice! 


CHORUS 

And hearken to your unhappy 
husband, 

Who, weeping, 

Calls you and makes moan. 


ORPHEUS 
Eurydice! 


CHORUS 

As when 

The amorous dove 

Loses her dear companion. 


ORPHEUS 

Enough, enough, my friends! 

Your grief increases my own! 

Scatter purple flowers, 

Place garlands on her tomb, 

And leave me! 

I would remain alone 

Among these dark and mournful 
shades 

With the pitiless company of my 
misfortunes! 


Ballet. 


CHORUS 

Ah! If around this funeral urn, 

Eurydice, sweet spirit, you hover, 

Hear the plaints, the laments, the 
sighs 

Which we mourners utter for you. 


ORPHEUS 

Thus do I call my love 
When day shows itself 
And when it disappears. 
But ah! vain is my grief! 
The idol of my heart 
Does not reply. 


ORPHEUS 

Eurydice, Eurydice, 

Beloved shade, where are you? 
Your husband weeps, 











Ti domanda agli Dei, 
A’ mortali ti chiede 
E sparse a venti 

Son le lagrime sue, 

I suoi lamenti! 


ORFEO 

Cerco il mio ben cosi 
In queste, ove mori, 
Funeste sponde. 

Ma solo al mio dolor, 
Perché conobbe amor, 
L’eco risponde. 


ORFEO 

Euridice! Euridice! Ah, questo nome 
San le spiagge, e le selve 

L’appresero da me! 

Tn ogni valle 

Euridice risuona, in ogni tronco 
Scrisse il misero Orfeo: 

Orfeo infelice, 

Euridice, idol mio, 

Cara Euridice! 


ORFEO 

Piango il mio ben cosi, 
Se il sole indora il di, 
Se va nell’onde, 
Pietoso al pianto mio 
Va mormorando il rio, 
E mi risponde. 


ORFEO 

Numi! barbari Numi, 

D/’Acheronte e d’Averno pallido 
abitator, 

La di cui mano avida delle morti 


Mai disarmo, mai trattener 

Non seppe belta ne gioventi, 

Voi mi rapiste la mia bella 
Euridice — 

Oh memoria crudel! — sul fior degli 
anni! 

La rivoglio da voi, Numi tiranni! 


Ho core anch’io per ricercar 


SulVorme de’pit intrepidi Eroi, 
Nel vostro orrore la mia sposa, 
Il mio ben! 


SCENA II 
Amore, e detto 


AMORE 

T’assiste Amore! 

Orfeo, della tua pena 

Giove sente pieta. 

Ti si concede le pigre 

Onde di Lete vivo varcar! 

Del tenebroso abisso sei sulla via: 


Se placar puoi col canto le furie, 


I mostri, e ’empia morte, 
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Begs the gods for you 

And asks for you among mortals, 
Yet scattered to the wind 

Are his tears 

And his laments! 


ORPHEUS 

Thus do I seek my love 
On these sad shores 
Where she died. 

But to my grief 

Echo alone replies, 
Since it knew our love. 


ORPHEUS 

Eurydice, Eurydice! Ah, that name 
The seashore knows, and the woods 
Learnt from me! 

In every valley 

Eurydice resounds, on every tree 
The wretched Orpheus has written: 
Unhappy Orpheus, 

Eurydice, my love, 

Dear Eurydice! 


ORPHEUS 

Thus do I mourn my love, 

Whether the sun gilds the day 

Or sinks into the waves. 

The brook, taking pity on my plaints, 
Goes murmuring by 

And answers me. 


ORPHEUS 

O gods, cruel gods! 

You, the pale inhabitant of Acheron 
and Avernus, 

Whose greedy hand was never 
stayed 

By beauty or youth, 

Nor could keep it from death, 

You stole from me my lovely 
Eurydice— 

Oh cruel memory!—in the flower of 
her life. 

I want her back from you, 
tyrannous gods! 

I too have the courage, in the 
footsteps 

Of the most intrepid heroes, 

To search for my wife, 

My loved one, in your horror! 


SCENE II 
Amor and Orpheus 


AMOR 

Love will assist you! 

Orpheus, Jove has taken pity 

On your grief. 

It is granted you to pass 

The sluggish waters of Lethe alive! 

Go on your way to the shadowy 
abyss: 

If with your singing you can placate 
the Furies, 

The monsters, and pitiless death, 
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Al giorno la diletta Euridice 
Fara teco ritorno. 


ORFEO- 

Ah, come? Ah, quando? 
E possibil sara? 
Spiegati! 


AMORE 
Avrai valor che basti 
A questa prova estrema? 


ORFEO 
Mi prometti Euridice, 
E vuoi ch’io tema? 


AMORE 
Sai pero con qual patto 
Limpresa hai da compir. 


ORFEO 
Parla! 


AMORE 

Euridice ti si vieta il mirar 

Finché non sei fuor degli antri di 
Stige! 

E il gran divieto rivelarle non det! 


Se no, la perdi e di nuovo e per sempre; 


E in abbandono al tuo fiero desio 
Sventurato vivrat! 
Pensaci, addio! 


AMORE 

Gli squardi trattieni, 
Affrena gli accenti, 
Rammenta che peni, 
Che pochi momenti 
Hai pit da penar! 
Sai purche talora 
Confusi, tremanti 
Con chi gl’innamora 
Son ciechi gli amanti, 
Non sanno parlar! 


ORFEO 

Che disse? Che ascoltai? 
Dunque Euridice vivra, 
L’avro presente? 

E dopo i tanti affanni miei, 
In quel momento, 

In quella guerra d’affetti, 
To non dovro mirarla, 

Non stringerla al mio sen! 
Sposa infelice! 

Che dira mai? Che pensera? 


Preveggo le smanie sue, 
Comprendo le angustie mie! 

Nel figurarlo solo 

Sento gelarmi il sangue, 
Tremarmi tl cor! 

Ma lo potro! Lo voglio! 

Ho risoluto! Il grande 
Liinsoffribil de’mali é Vesser privo 


Dell’unico dell’alma amato oggetto. 
Assistetemi, 0 Dei! La legge accetto. 


You can take back your beloved 
Eurydice 
With you into the light of day. 


ORPHEUS 

But how? and when? 
Can this be possible? 
Explain! 


AMOR 
Have you courage enough 
For this extreme trial? 


ORPHEUS 
Your promise me Eurydice, 
And you think I could be afraid? 


AMOR 
Then know on what conditions 
You must complete the task. 


ORPHEUS 
Speak! 


AMOR 

Forbidden is the sight of Eurydice 

Until you are beyond the caves of 
the Styx! 

And of this great prohibition you 
must not tell her! 

Otherwise, you lose her again, and 
for ever; 

And you will live unhappy, 

A prey to your fierce desire! 

Think on this: farewell! 


AMOR 

Restrain your glances, 
Refrain from words: 
Recall, if you suffer, 

That you have to suffer 
But a few moments more! 
Do you not know 

That sometimes lovers, 
Confused and trembling, 
Are blind to those they love, 
And cannot speak? 


ORPHEUS 

What said he? What did I hear? 

That Eurydice will live 

And I shall have her here? 

And after all my torments, 

In that moment, 

Torn by emotions, 

I must not look at her, 

Not clasp her to my bosom! 

Unhappy wife! 

What will she say? What will she 
think? 

I foresee her impatience, 

I understand my anguish. 

At the mere thought 

I feel my blood congeal, 

My heart falter. 

But I can! I will! 

I am resolved! The greatest, 

Most intolerable of ills is to be 
deprived 

Of the only being my soul adores. 

Be with me, ye gods! I accept your 
decree. 
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SCENA I 
Orfeo ed il Coro 


Ballo. 


CORO 

Chi mai dell’Erebo 
Fralle caligini 
SulVorme d’Ercole 
E di Piritoo 
Conduce il pié? 


Ballo. 


CORO 

Chi mai dell’Erebo 
Fralle caligini 
SulV’orme d’Ercole 
E di Piritoo 
Conduce il pié? 


D’orror Vingombrino 
Le fiere Eumenidi, 

E lo spaventino 
Gliurli di Cerbero, 
Se un dio non e! 


Ballo. 


ORFEO 
Deh! placatevi con me, 
Furie, larve, ombre sdegnose! 


CORO 
No! 


ORFEO 
Vi renda almen pietose 
Il mio barbaro dolor! 


CORO 
Misero giovane, 
Che vuoi, che mediti? 


Altro non abita 
Che lutto e gemito 
In queste orribili 
Soglie funeste! 


ORFEO 

Mille pene, ombre moleste, 
Come voi sopporto anch’io! 
Ho con me l’inferno mio, 
Me lo sento in mezzo al cor. 


CORO 

Ah, quale incognito 
Affetto flebile 
Dolce a sospendere 
Vien V’implacabile 
Nostro furor? 


ORFEO 
Men tiranne, ah! voi sareste 


Al mio pianto, al mio lamento, 


Se provaste un sol momento 
Cosa sia languir d’amor! 


ACT Two 


SCENE I 
Orpheus and Chorus 


Ballet. 


CHORUS 

Who is this 

Who draws near to us 
Through the gloom of Erebus 
In the footsteps of Hercules 
And of Pirithous? 


Ballet. 


CHORUS 

Who is this 

Who draws near to us 
Through the gloom of Erebus 
In the footsteps of Hercules 
And of Pirithous? 


May the savage Eumenides 
Overwhelm him with horror, 
And the howls of Cerberus 


Terrify him 
If he is not a god. 


Ballet. 


ORPHEUS 
O be merciful to me, 


Ye Furies, ye spectres, ye angry 


shades! 


CHORUS 
No! 


ORPHEUS 
May my cruel grief 
At least earn your pity! 


CHORUS 

Wretched youth, 

what seek you? What is your 
purpose? 

Here dwell naught 

but grief and lamenting 

in these fearful, 

mournful regions! 


ORPHEUS 

A thousand pangs I too suffer, 
Like you, 0 troubled shades! 
My hell lies within me, 

In the depths of my heart. 


CHORUS 

Ah! What unknown 
Feeling of pity 
Sweetly comes 

To soften 

Our implacable rage? 


ORPHEUS 
Ah! You would be less harsh 
To my weeping and lamenting 


If for but a moment you could know 


What it is to languish for love! 





CORO 

Ah, quale incognito 
Affetto flebile 
Dolce a sospendere 
Vien l’implacabile 
Nostro furor? 


Le porte stridano 
Su’neri cardini 
E il passo lascino 
Sicuro e libero 

Al vincitor! 


SCENA II 
Ballo. 


ORFEO 
Che puro ciel, che chiaro sol, 


Che nuova serena luce é questa mai! 

Che dolce lusinghiera armonia 

Formano insieme 

Il cantar degli augelli, 

Il correr de’ruscelli, 

Dell’aure il sussurar! 

Questo é il soggiorno 

De’fortunati Eroi! 

Qui tutto spira un tranquillo 
contento, 

Ma non per me. 

Se V’idol mio non trovo, 

Sperar non posso! 

I suot soavt accenti, 

Gli amorosi suoi sguardi, il suo bel 
riso, 

Sono il mio solo, il mio diletto Eliso! 

Ma in qual parte ei sara? 

Chiedasi a questo 


Che mi viene a incontrar stuolo felice. 


Euridice dov’é? 


CORO 
Giunge Euridice! 


CORO 

Vieni a’regni del riposo, 
Grand eroe, tenero sposo, 
Raro esempio in ogni eta! 
Euridice amor ti rende, 
Gia risorge, gia riprende 
La primiera sua belta. 


Ballo. 


ORFEO 

Anime avventurose, 

Ah, tollerate in pace le impazienze 
mie! 

Se foste amanti, 

Conoscerete a prova 

Quel focoso desio, 

Che mi tormenta, 

Che per tutto é con me. 

Nemmeno in questo placido albergo 

Esser poss’to felice, 

Se non trovo il mio hen. 


CORO 
Viene Euridice! 


CHORUS 

Ah! What unknown 
Feeling of pity 
Sweetly comes 

To soften 

Our implacable rage? 


Let the gates creak 
On their black hinges, 
And let the victor, 
Safe and free, 

Be allowed to pass. 


SCENE II 
Ballet. 


ORPHEUS 

How clear the sky! How bright the 
sun! 

How new and serene is this light! 

What sweet, enchanting harmony 

Do the song of the birds, 

The purling of the streams, 

The murmur of the breezes 

Make together! 

This is the abode 

Of the blessed heroes! 

Here everything breathes peace and 
contentment, 

But not for me. 

If I cannot find my idol, 

There is no hope for me! 

Her sweet voice, 

Her loving glances, her tender 
smile, 

Are my only, my blissful Elysium! 

But where can she be? 

Let me ask this happy crowd 

Which comes to meet me. 

Where is Eurydice? 


CHORUS 
Eurydice is coming! 


CHORUS 

Come to the realms of bliss, 
Great hero, tender husband, 
Rare example in any age 

Amor returns Eurydice to you, 
Already she revives and recovers 
All the flower of her beauty. 


Ballet. 


ORPHEUS 
Kind spirits, 
Ah! suffer my impatience in peace! 


If you were lovers 

You would know for yourselves 
The burning desire 

Which torments me, 

Which goes with me everywhere. 
Not even in this peaceful haven 
Can I be happy 

If I do not find my love. 


CHORUS 
Here is Eurydice! 





CORO 

Torna, 0 bella, al tuo consorte, 
Che non vuol che pit diviso 
Sia da te pietoso il ciel. 


Non lagnarti di tua sorte, 
Che puo dirsi un altro Eliso 
Uno sposo si fedel. 


ATTO TERZO 


SCENA I 
Orfeo ed Euridice 


ORFEO 

Vient, segui 1 miet passi, 
Unico amato oggetto 
Del fedele amor mio! 


EURIDICE 
Sei tu? M’inganno? 
Sogno? Veglio? O deliro? 


ORFEO 

Amata sposa, Orfeo son io, e vivo 
ancor! 

Ti venni fin negli Elisi a ricercar. 


Fra poco il nostro cielo, il nostro sole, 
Tl mondo di bel nuovo vedrai! 


EURIDICE 

Tu vivi? Io vivo? 

Come? Ma con qual arte? Ma per 
qual via? 


ORFEO 

Saprai tutto da me. 

Per ora non chieder piu! 

Meco t’affretta, 

E il vano importuno timor dall’alma 
sgombra! 

Ombra tu piu non sei, 

To non son ombra. 


EURIDICE 

Che ascolto? E sara ver? 

Pietosi Numi 

Qual contento é mai questo! 

To dunque in braccio all’idol mio 
Fra’piu soavi lacci 

D'Amore e d’Imeneo 

Nuova vita vivro! 


ORFEO 

Si, mia speranza! 

Ma tronchiam le dimore, 

Ma seguiamo il cammin. 

Tanto é crudele la fortuna con me, 
Che appena io credo di possederti, 


Appena so dar fede a me stesso. 
EURIDICE 


E un dolce sfogo del tenero amor mio 
Nel primo istante che tu ritrovi me, 


Ch’io ti riveggo 
T’annoja, Orfeo! 


QRANGE COUNTY 


PERFORMING 


CHORUS 

Return, fair one, to your husband, 

From whom merciful heaven 

Wishes you never more to be 
parted. 

Do not lament your lot, 

For a husband so true 

Can be called another Elysium. 


ACT THREE 


SCENE I 
Orpheus and Eurydice 


ORPHEUS 

Come, follow my steps, 
Dearest, only object 
Of my faithful love. 


EURYDICE 

Is it you? Am I deceived? 

Am I dreaming or awake? Or 
delirious? 


ORPHEUS 

Beloved wife,I am Orpheus,and I am 
still alive. 

I came to search for you even in 
Elysium. 

Soon you will see our sky, our sun, 

Our dear world once again! 


EURYDICE 

Your are alive? I am living? 

How? But by what art, by what 
means? 


ORPHEUS 

I will tell you all, 

But do not ask more now! 

Hasten with me, 

And banish vain importunate fear 
from your soul! 

You are no longer a shade, 

And I am not a shade. 


EURYDICE 

What do I hear? Can it be true? 
Merciful gods, 

What joy this is! 

In my love’s arms, 

In the sweet nets 

Of Love and Hymen, 

I will live life anew! 


ORPHEUS 

Yes, my dearest! 

But let us delay no more 

And follow our road. 

So cruel has fortune been with me 

That I hardly can believe that I 
possess you. 

I can scarcely believe myself. 


EURYDICE 

Yet a soft pledge of my tender love 

In the first moment that you find 
me again, 

That I see you again, 

Annoys you, Orpheus! 





ARTS 


CENTER 


ORFEO 

Ah, non é ver, ma... 
Sappi...senti... 
(Oh legge crudel!) 
Bella Euridice, 
Inoltra i passi tuoi! 


EURIDICE 
Che mai t’affanna 
In si lieto momento? 


ORFEO 

(Che dird? 

Lo preveddi! 
Ecco il cimento!) 


EURIDICE 

Non m’abbracci? Non parli? 
Guardami almen. 
Dimmi, son bella ancora, 
Qual era un di? 

Vedi, che forse é spento 

Il roseo del mio volto? 
Odi, che forse s’oscuro 
Quel che amasti, 

E soave chiamasti, 
Splendor de’squardi miei? 


ORFEO 

(Pitt che Vascolto, 
Meno resisto. 
Orfeo, coraggio!) 


Andiamo, mia diletta Euridice! 


Or non é tempo 
Di queste tenerezze, 
Ogni dimora é fatale per noi. 


EURIDICE 
Ma...un sguardo solo... 


ORFEO 
E sventura il mirarti. 


EURIDICE 

Ah, infido! 

E queste son Vaccoglienze tue! 
Mi nieghi un sguardo, 
Quando dal caro amante 

E dal tenero sposo 
Aspettarmi io dovea 

Gli amplessi e i baci! 


ORFEO 
(Che barbaro martir!) 
Ma vieni e taci! 


EURIDICE 

Ch’io taccia! E questo ancora 
Mi restava a soffrir? 
Dunque hai perduto 

La memoria, l’amore, 

La costanza, la fede? 


Ea che svegliarmi dal mio dolce 


riposo 
Or ch’hai pur spente 


Quelle a entrambi si care d’Amore 


E d'Imeneo pudiche faci! 
Rispondi, traditor! 


ORFEO 
Ma vieni, e taci! 


SRACSEE COMA TY, PiER 


ORPHEUS 

Ah, that is not true, but... 
Know that...listen... 

(Oh cruel decree!) 

Dear Eurydice, 

Quicken your steps! 


EURYDICE 
But what distresses you 
In this happy moment? 


ORPHEUS 

(What can I say? 

I foresaw it! 

This is the moment of danger!) 


EURYDICE 

You do not embrace me? Nor speak? 
At least look at me. 

Say, am I still beautiful 

As I was once before? 

Look, has the color in my cheeks 
Perhaps faded? 

Listen, has the splendor of my eyes 
That you loved, 

And you called sweet, 

Perhaps dimmed? 


ORPHEUS 

(The more | listen, 

The less can I resist. 
Courage, Orpheus!) 

Come, my beloved Eurydice! 
Now is not the time 

For these tendernesses; 

Any delay is fatal for us. 


EURYDICE 
One single look! 


ORPHEUS 
To look at you would be disastrous. 


EURYDICE 

Ah, faithless one! 

And this is your welcome! 
You deny me a glance 
When I should expect 
From a true lover 

And tender husband 
Embraces and kisses! 


ORPHEUS 
(Cruel torture!) 
Do come, and be silent! 


EURYDICE 

I be silent! Did I have 

To suffer this too? 

Have you then forgone 

Memory, love, 

Faith and constancy? 

For what was I awakened from my 
soft repose, 

Now that you have extinguished 

Those chaste torches 

So dear to both Love and Hymen? 

Reply, traitor! 


ORPHEUS 
Do come, and be silent! 
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ORFEO 
Vieni, appaga il tuo consorte! 


EURIDICE 
No, piu cara é a me la morte, 
Che di vivere con te! 


ORFEO 
Ah, crudel! 


EURIDICE 
Lasciamti in pace! 


ORFEO 
No, mia vita, ombra sequace 


Verro sempre intorno a te! 


EURIDICE 
Ma perché sei si tiranno? 


ORFEO 
Ben potro morir d’affanno, 
Ma giammai diro perche! 


EURIDICE ED ORFEO 
Grande, o Numi é il dono vostro! 
Lo conosco e grata/grato io sono! 
Ma il dolor, che unite al dono, 

E insoffribile per me! 


EURIDICE 

Qual vita é questa mai 

Che a vivere incomincio! 

E qual funesto, 

Terribile segreto 

Orfeo m’asconde! 

Perché piange, e s’‘affligge? 

Ah, non ancora troppo 

Avvezza agli affanni, 

Che soffrono i viventi, 

A si gran colpo 

Manca la mia costanza; 

Agli occhi miei 

Si smarrisce la luce, 

Oppresso in seno, 

Mi diventa affannoso il respirar. 
Tremo, vacillo, 

E sento fra Vanguiscia e il terrore 
Da un palpito crudel vibrarmi il core. 


EURIDICE 

Che fiero momento, 
Che barbara sorte 
Passar dalla morte 
A tanto dolor! 


Avvezzo al contento 
Dun placido oblio, 
Fra queste tempeste 
Si perde il mio cor. 


Vacillo, tremo... 


ORFEO 
Ecco un nuovo tormento. 


EURIDICE 

Amato sposo, 
M’abbandoni cosi? 
Mi struggo in pianto; 
Non mi consoli? 


ORPHEUS 
Come, do your husband’s bidding! 


EURYDICE 
No, death is dearer to me 
Than life with you! 


ORPHEUS 
Cruel one! 


EURYDICE 
Leave me in peace! 


ORPHEUS 

No, my life, I will always come after 
you 

Like a haunting shadow. 


EURYDICE 
Then why are you so harsh? 


ORPHEUS 
I well could die of sorrow, 
But I will never tell you why. 


EURYDICE AND ORPHEUS 
Great is your gift, ye gods! 

I recognize it and am grateful! 
But the grief which accompanies 
Your gift is past all bearing! 


EURYDICE 

What life is this now 

Which I am about to lead? 

And what fatal, 

Terrible secret 

Does Orpheus hide from me? 
Why does he weep and grieve? 
Ah, I am as yet unaccustomed 
To the sorrows 

Suffered by the living! 

Beneath so great a blow 

My constancy fails, 

The light fades 

Before my eyes; 

My breath, locked in my bosom, 
Becomes laboured. 

I tremble, I sway 

And feel my heart wildly beating 
With anguish and terror. 


EURYDICE 

O bitter moment! 
O cruel fate! 

To pass from death 
To such sorrow. 


I was used to the peace 
Of a tranquil oblivion, 
But in these tempests 
My heart is shattered. 


I sway, I tremble... 


ORPHEUS 
Here is a new torment. 


EURYDICE 

Beloved husband, 

Will you leave me thus? 

I am consumed with ¢rief; 
Will you not console me? 
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Il duol m’opprime i sensi, 
Non mi soccori? 
Un’altra volta, oh stelle, 

Dunque morir degg’io 

Senza un amplesso tuo, 

Senza un addio? 


ORFEO 

Pin frenarmi non posso, 
A poco a poco 

La ragion m’abbandona, 
Oblio la legge, 

Euridice, e me stesso! E... 


EURIDICE 
Orfeo, consorte! 
Ah...mi sento...languir. 


ORFEO 

No, sposa! Ascolta! 

S€ Sapessi... 

A che fo? 

Ma fino a quando 

In questo orrido inferno dovro penar? 


EURIDICE 
Ben mio, ricordati...di...me! 


ORFEO 

Che affanno! 

Oh, come mi si lacera il cor! 
Piti non resisto... 
Smanio...fremo...delirio... 
Ah! Mio tesoro! 


EURIDICE 
Giusti Dei, che m’avenne? 
Io manco, io moro. 


ORFEO 

Ahime! Dove trascorsi? 

Ove mi spinse 

Un delirio d’amor? 

Sposa! Euridice! 

Euridice! Consorte! 

Ah piti non vive, 

La chiamo invan! 

Misero me! 

La perdo, e di nuovo e per sempre! 
Oh legge! Oh morte! 

Oh ricordo crudel! 

Non ho soccorso, 

Non m’avanza consiglio! 

To veggo solo (ah, fiera vista!) 
Il luttuoso aspetto 

Dell’orrido mio stato! 
Saztati, sorte rea! 

Son disperato! 


ORFEO 

Che faro senza Euridice? 
Dove andro senza il mio ben? 
Euridice! Euridice! 

Oh Dio! Rispondi! 

Io son pure il tuo fedel! 
Euridice! Euridice! 

Ah, non m’avanza 

Piti soccorso pit speranza, 
Né dal mondo, né dal ciel! 


Sorrow overwhelms my senses; 
Will you not aid me? 
O stars, must I then die 
Once more 
Without an embrace from you, 
Without a farewell? 


ORPHEUS 

I can restrain myself no longer; 
Little by little 

My reason is forsaking me. 
Eurydice, I forget the decree 
And myself! And... 


EURYDICE 
Orpheus, husband! 
Ah!...I feel...faint. 


ORPHEUS 

No, beloved! Listen! 

If you knew... 

ah, what am I doing? 
How long must I suffer 
In this fearful hell? 


EURYDICE 
Dearest, remember...me! 


ORPHEUS 

What torment! 

O how my heart is torn! 

I can resist no more... 

I rant...I tremble...I rave... 
Ah! My treasure! 


EURYDICE 
Merciful gods, what is happening? 
I faint...I die. 


ORPHEUS 

Alas! What have I done? 
Where has love’s frenzy 
Driven me? 

Beloved Eurydice! 

Eurydice! My wife! 

Ah! She lives no longer, 

I call her in vain! 

Woe is me! 

I have lost her again, and for ever. 
Cruel decree! O death! 

O bitter reminder! 

There is no help, 

No counsel for me! 

I see only (ah, cruel sight!) 
The mournful signs 

Of my terrible plight. 

Be satisfied, malevolent fate! 
I am in despair! 


ORPHEUS 

What shall I do without Eurydice? 
Where shall I go without my love? 
Eurydice! Eurydice! 

O heavens! Answer! 

I am still true to you! 

Eurydice! Eurydice! 

Ah, there is no help, 

No hope for me 

Either on earth nor in heaven! 





ORFEO 

Ah finisca e per sempre colla vita il 
dolor! 

Del nero Averno 

Gia sono insu la via! 

Lungo cammino non é 

Quel che divide il mio bene da me. 

Si, aspetta, 0 cara ombra dell’idol 
mio! 

Aspetta, aspetta! 

No, questa volta senza lo sposo tuo 

Non varcherai lV’onde lente di Lete. 


SCENA II 
Amore e detti 


AMORE 
Orfeo, che fat? 


ORFEO 

E chi sei tu, 

Che trattenere ardisci 
Le dovute a miei casi 
Ultime furie mie? 


AMORE 
Questo furore calma, 
Deponi, e riconosci Amore! 


ORFEO 

Ah sei tu? Ti ravviso! 

II duol finora tutti i sensi m’oppresse. 
A che venisti 

In si fiero momento? 

Che vuoi da me? 


AMORE 
Farti felice! 
Assai per gloria mia soffristi, Orfeo, 


Ti rendo Euridice il tuo ben. 


Di tua costanza maggior prova non 
chiedo 

Ecco: risorge 

A riunirsi con te. 


ORFEO 
Che veggo! Oh Numi! 
Sposa! 


EURIDICE 
Consorte! 


ORFEO 
E pur t’abbraccio? 


EURIDICE 
E pure al sen ti stringo! 


ORFEO 
Ah, quale riconscenza mia. 


AMORE 

Basta! 

Venite! Avventurost amanti, 
Usciamo al mondo, 
Ritornate a godere! 
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ORPHEUS 

Ah! May grief end my life, and for 
ever! 

I am already upon the path 

to black Avernus! ; 

It is not a long road 

which divides me from my love. 

Yes, wait, dear shade of my beloved! 


Wait, wait! 

No, this time you shall not cross 

Lethe’s sluggish waters without 
your husband. 


SCENE I 
Amor and the previous 


AMOR 
Orpheus, what are you doing? 


ORPHEUS 

And who are you 

Who dare to restrain 

My last fury, 

Which my plight justifies? 


AMOR 

Calm your anger, 

Lay down your weapon, and 
recognize Love! 


ORPHEUS 

Ah, is it you? I recognize you! 
Grief clouded all my senses before. 
Why have you come 

In this bitter moment? 

What do you want with me? 


AMOR 

To make you happy! 

Orpheus, you have suffered enough 
for my glory; 

I give you back your beloved 
Eurydice. 

I seek no greater proof of your 
fidelity. 

Here she is: she rises 

To be reunited with you. 


ORPHEUS 
What do I see? Ye gods! 
My wife! 


EURYDICE 
My husband! 


ORPHEUS 
Can I really embrace you? 


EURYDICE 
Can I clasp you to my bosom? 


ORPHEUS 
My gratitude to you. 


AMOR 

Enough! 

Come, happy lovers, 
Let us go back to earth: 
Return to enjoy it! 
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ORFEO 
Oh fausto giorno, 
Oh Amor pietoso! 


EURIDICE 
Oh lieto, fortunato momento! 


AMORE 
Compensa mille pene 
Un mio contento! 


SCENA III E ULTIMA 
Balli. 


ORFEO E CORO 
Trionfi Amore, 

E il mondo intiero 
Serva all’impero 
Della belta! 


Di sua catena 
Talvolta amara 
Mai fu piu cara 
La liberta! 


AMORE 

Talor dispera, 
Talvolta affanna 
D’una tiranna 
La crudelta! 


Ma poi la pena 
Oblia l’'amante 
Nel dolce istante 
Della pieta! 


CORO 

Trionfi Amore, 

E il mondo intiero 
Serva all’impero 
Della belta! 


EURIDICE 

La gelosia 

Strugge e divora, 

Ma poi ristora, la fedelta. 
E quel sospetto 

Che il cor tormenta 

Al fin diventa 

Felicita! 


CORO 

Trionfi Amore, 

E il mondo intiero 
Serva all’impero 
Della belta! 


English translation reprinted by kind permission of Sony Classical from the Vivarte recording: 
Orfeo ed Euridice Vienna version, 1762 (complete) hy Tafelmusik (Sony Classical SX2K 48040). 


ORPHEUS 
O happy day! 
O merciful Amor! 


EURYDICE 
O joyful, blissful moment! 


AMOR 
My contentment compensates 
For a thousand woes! 


SCENE III 
Ballet 


ORPHEUS AND CHORUS 
Let Amor triumph, 

And all the world 

Serve the empire 

Of beauty! 


Never was sweeter 
The liberty 

Of her sometimes 
Bitter chains! 


AMOR 

The cruelty 

Of a tyrant 

Causes now despair, 
Now distress. 


But the lover 

Forgets his pains 

In the sweet moment 
Of mercy. 


CHORUS 

Let Amor triumph, 
And all the world 
Serve the empire 
Of beauty! 


EURYDICE 

Jealousy consumes 

And devours, 

But faith restores. 

And that suspicion 
Which torments the heart 
At last turns 

To delight. 


CHORUS 

Let Amor triumph, 
And all the world 
Serve the empire 
Of beauty! 
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his production of Gluck’s Orfeo ed 

Euridice is a logical extension of the 
Handel & Haydn Society’s long history of 
innovation and experimentation. Begin- 
ning with the Jubilee Festival of 1865 to 
celebrate its 50th anniversary, the Society 
has continuously earned a reputation for 
presenting the best of the old and the 
new. That reputation has manifested 
itself in H&H’s progression of innovative 
performances, including those with jazz 
greats Dave Brubeck, The Modern Jazz 
Quartet, and Keith Jarrett; dance with 
Catherine Turocy and NY Baroque 
Dance Company; and drama with Claire 
Bloom. The impetus to commission Mark 
Morris came from Christopher Hog- 
wood’s long-standing admiration of Mor- 
ris’s ability to merge Baroque music with 
his own form of contemporary dance. At 
a time when innovation and experimen- 
tation is discouraged, rather than encour- 
aged, H&H hopes that the Orfeo 
collaboration will serve as an example of 
a partnership that can reach beyond 
boundaries and expand horizons for both 
artists and audiences alike. 


MARK MORRIS (Director/Choreograph- 
er) was born and raised in Seattle, Wash- 
ington where he studied with Verla 
Flowers and Perry Brunson. He has per- 
formed with a diverse assortment of com- 
panies throughout the years, including 
the Lar Lubovitch Dance Company, Han- 


P-16 





MARK MORRIS 


BIOGRAPHIES 


About the Artists 


Ss 
@ 
a 
< 
a 
Lu 
po 
oc 
Lu 
20. 











nah Kahn Dance Company, Laura Dean 
Dancers and Musicians, Feld Ballets/NY, 
and the Koleda Balkan Dance Ensemble. 
Since 1980, in addition to creating more 
than 70 works for the Mark Morris Dance 
Group, he has created dances for many 
ballet companies, including the San Fran- 
cisco Ballet, the Paris Opera Ballet, and 
American Ballet Theatre. In 1990, he and 
Mikhail Baryshnikov founded the White 
Oak Dance Project. Morris has also 
worked extensively in opera. From 1988 
to 1991, he was director of dance at the 
Théatre Royal de la Monnaie in Brussels, 
the national opera house of Belgium. Mor- 
ris was named a Fellow of the MacArthur 
Foundation in 1991, and is the subject of 
a recent biography by Joan Acocella. 


MARK MORRIS DANCE GROUP 
was formed in 1980 and gave its first 
concert in New York City that same year. 
In addition to touring widely, the Dance 
Group has been the subject of television 
specials for PBS’ Dance in America series 
and London Weekend Television’s South 
Bank Show. From 1988 to 1991, the 
Dance Group, was the resident company 
of the Théatre de la Monnaie in Brussels. 
The Dance Group has recently complet- 
ed two film projects, a collaboration 
with cellist Yo-Yo Ma using J.S. Bach’s 
Third Suite for Unaccompanied Cello, and 
a film version of Henry Purcell’s Dido 
and Aeneas. 
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CHRISTOPHER HOGWOOD (Con- 
ductor) is internationally renowned as a 
pioneer in historically-informed perfor- 
mance. One of the world’s most active 
conductors, his approach to opera has 
produced award-winning results; his 
recent recording of Mozart’s La clemen- 
za di Tito, with Cecilia Bartoli, received 
the 1995 German Record Critics Prize 
and a 1996 Grammy Award nomination 
for Best Opera Recording. His other 
opera recordings include Purcell’s Dido 
and Aeneas, Handel’s Orlando, and 
Mozart’s Die Entftihring aus dem Serail. 
Hogwood’s enthusiasm for illuminating 
juxtapositions of old and new is evident 
in tonight’s Orfeo, with its combination 
of period instruments and contemporary 
dance, and also in the staged production 
of Handel’s Messiah, which he conduct- 
ed for Deutsche Oper Berlin. He has also 
conducted the Opera Theatre of St. 
Louis and Opéra de Paris; he is a regular 
guest of the Australian Opera, with 
whom he conducted Idomeneo in 1994 
and to whom he returns in 1997 for a 
Clemenza revival, in addition to a new 
production of Gluck’s Iphigénie en Tau- 
ride. As well as being Handel & Haydn 
artistic director, Hogwood is founder 
and director of The Academy of Ancient 
Music, principal guest conductor of the 
Saint Paul Chamber Orchestra, and 
artistic director of Washington D.C’s 
annual Mozart Festival. 
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MICHAEL CHANCE 


THE HANDEL & HAYDN SOCIETY 
is a premier chorus and period orchestra 
under the artistic direction of Christopher 
Hogwood. H&H is a leader in historically- 
informed performance, performing music 
on the instruments and with the perform- 
ing styles of the period in which it was 
composed for an authentic sound and 
concert experience. Founded in Boston in 
1815, H&H is the oldest continuously- 
performing arts organization in the coun- 
try, with a long tradition of musical 
excellence. In the 19th century, the 
Society gave the American premieres of 
several Baroque and Classical works, 
including Handel’s Messiah (1818), which 
H&H has performed every year since 
1854, Samson (1845), Solomon (1855), 
and Israel in Egypt (1859), and Bach’s B 
Minor Mass (1887) and St. Matthew Pas- 
sion (1889). In recent years, H&H has 
achieved widespread acclaim through 
recordings on the London Records/ 
LOiseau-Lyre label, national broadcasts, 
and performances across North America. 
H&H performs up to 40 concerts a season 
in Boston and nationally. 


MICHAEL CHANCE (Orfeo) was a 
choral scholar at King’s College, Cam- 
bridge University, and has since devel- 
oped a career that spans opera, oratorio, 
recital, and recordings. He is now one of 
the world’s most sought-after counter- 
tenors. Internationally, he has appeared at 
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DANA HANCHARD 


the opera houses of Paris (Giulio Cesare), 
Lisbon (Rinaldo and Gluck’s Orfeo), Syd- 
ney (A Midsummer Night’s Dream), and 
Amsterdam (Monteverdi cycle). In Great 
Britain he has appeared at Covent Garden 
(Death in Venice and Semele), the Glynde- 
bourne Festival (A Midsummer Night’s 
Dream), Scottish Opera (Giulio Cesare), 
and English National Opera (Purcell’s 
The Fairy Queen). Chance’s performances 
in oratorio and concert have been numer- 
ous and widespread, including Handel’s 
Agrippina with John Eliot Gardiner, 
Carmina Burana with the London Sym- 
phony Orchestra, Bach’s St. John Passion 
with Frans Briiggen, Handel’s Messiah at 
Carnegie Hall, Pergolesi’s Stabat Mater in 
Japan, and The Fairy Queen in Vienna. He 
has made more than 50 recordings, 
including the Grammy Award-winning 
Semele under John Nelson; J.S. Bach’s two 
great Passions and B-Minor Mass, and 
Handel’s Tamerlano, Jeptha and Agrip- 
pina with John Eliot Gardiner; Handel’s 
Messiah under both Trevor Pinnock and 
Sir Neville Marriner; and Handel’s Giusti- 
no under Nicholas McGegan; and Orfeo ed 
Euridice with Frieder Bernius. 


Soprano DANA HANCHARD (Euridice) 
has appeared as soloist in opera, orato- 
rio, and chamber performances across 
the country and abroad. She has per- 
formed with numerous ensembles, 
including the Houston Symphony, 
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CHRISTINE BRANDES 


National Arts Centre Orchestra in 
Ottawa, the Philharmonia Baroque 
Orchestra in San Francisco, the Boston 
Camerata at Tanglewood, the New York 
Choral Society at Lincoln Center, and 
The Waverly Consort. Her opera perfor- 
mances include the roles of Tigrane in 
Handel’s Radamisto at the Géttingen 
Handel Festival with Nicholas McGegan, 
recorded for Harmonia Mundi; Nerone 
in John Eliot Gardiner’s production of 
L’Incoronazione di Poppea (recorded for 
DG/Archiv); Poppea in Jonathan 
Miller’s production of the same work for 
Glimmerglass Opera; and Amite and 
Abondance in Lully’s Acis et Galaté with 
Les Musiciens du Louvre at the Théatre 
de Champs Elysées in Paris. In 1991, 
Hanchard created the role of Gwen for 
the World Premiere of Meredith Monk’s 
Atlas for the Houston Grand Opera. She 
has also performed the role of Belinda in 
Mark Morris’s production of Purcell’s 
Dido and Aeneas at the Brooklyn Acade- 
my of Music. Dana Hanchard was award- 
ed the Jan De Gaetani Prize of the 1994 
Naumburg Competition. 


Soprano CHRISTINE BRANDES 
(Amor) enjoys an active career in North 
America and abroad, performing on many 
of the most distinguished festivals and 
concert series, including the Mostly 
Mozart, Berkeley, and Boston Early Music 
Festivals, and at Ravinia and Tanglewood. 





Her numerous appearances in programs 
ranging from recitals and chamber music 
to oratorio and opera have gained critical 
acclaim, particularly for her roles in 
operas by Handel and Rameau. She has 
performed with organizations such as 
Philharmonia Baroque Orchestra, Les 
Arts Florissants, Tafelmusik, Newberry 
Consort, and American Bach Soloists. 
Brandes has performed under conductors 
Phillipe Herreweghe, William Christie, 
Kenneth Kiessler, and Gerhardt Zimmer- 
mann. Her upcoming performances will 
include Purcell’s Dido and Aeneas with 
Paul Goodwin and the National Arts Cen- 
tre Orchestra (Ottawa) and King Arthur 
with Bernard Labadie and Les Violons du 
Roi, in addition to the Metropolitan 
Museum’s “Introductions” recital series. 
Brandes has recorded for Koch Interna- 
tional and Harmonia Mundi, USA, and 
performed with Nicholas McGegan and 
the Arcadian Academy on a recently 
released disc of music by Purcell and 
Blow. Future recording projects will 
include discs devoted to the works of 
Scarlatti, Telemann, and Mahler. 


ADRIANNE LOBEL (Set Designer) 
designed the sets for Mark Morris’s 


L’Allegro, il Penseroso ed il Moderato, The 
Hard Nut, and The Marriage of Figaro, 
which originated at the Théatre Royal 
de la Monnaie in Brussels. She designed 
sets for the Tony award-winning musi- 
cal Passion (Sondheim/Lapine) on 
Broadway. For Peter Sellars she designed 
sets for Nixon in China (Houston Grand 
Opera, Brooklyn Academy of Music, The 
Kennedy Center), and The Magic Flute 
at the Glyndebourne Festival Opera. 
Other opera credits include Lohengrin 
directed by Anja Silja (La Monnaie, 
Houston Grand Opera) and Street Scene 
directed by Francesca Zambello (Hous- 
ton Grand Opera, Berlin). Lobel has also 
worked in many American regional the- 
aters and received an Obie for her work 
Off-Broadway. Her film credits include 
Five Corners and Life with Mikey. She 
recently designed a new play for A.C.T., 
a new ballet for Pacific Northwest Ballet 
and is currently at work on Stravinsky’s 
The Rake’s Progress for the Chatelet 
Opera in Paris. 


MARTIN PAKLEDINAZ (Costume 
Designer) has worked with Mark Morris in 
Brussels at the Théatre Royal de la Mon- 
naie (The Hard Nut, Wonderland, Le Nozze 


di Figaro), Paris (Ein Herz), San Francisco 
(Maelstrom, Pacific), and New York (A 
Lake). Other dance credits include, The 
Tuning Game for Helgi Tomasson (SFB), 
Cinderella for Kent Stowell (PNB), and 
Ogive for Feld Ballets/NY. His designs for 
opera and theater have been seen at the 
Metropolitan Opera, and in Seattle, Sante 
Fe, Boston, Toronto, Stockholm, Amster- 
dam, and St. Louis. New York credits 
include The Father, with Frank Langella; 
Holiday, directed by David Warren; James 
Lapine’s Twelve Dreams, and Kevin Kline’s 
Hamlet (Public Theatre and PBS). Pakledi- 
naz’s work on the TNT film Grand Isle, 
starring Kelly McGillis, earned a Cable/Ace 
Award Nomination. The design for this 
production is dedicated to the memory of 
Scott Hudson and James Pakledinaz. 


MICHAEL CHYBOWSKI (Lighting 
Designer) has recently designed Laurie 
Anderson’s The Nerve Bible, which was 
seen throughout the United States and 
Europe, as well as being performed at the 
Neil Simon Theatre in New York. For the 
Mark Morris Dance Group, he has recent- 
ly lit World Power, Somebody’s Coming to 
See Me Tonight, The Office, and Lucky 
Charms. His lighting for the Yo-Yo Ma/ 











Michael Chance, Mark Morris and Christopher Hogwood 
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Mark Morris collaboration of the filming 
of Bach’s Third Cello Suite was seen in 
August when the film had its premiere as 
part of the Edinburgh International Film 
Festival. Other recent projects include 
Wonderful Tennessee and The Misanthrope 
at the McCarter Theatre, The Beaux Strat- 
agem at Berkeley Repertory Theatre with 
director Mark Wing-Davies, and the film- 
ing of the Mark Morris Dance Group’s 
Dido and Aeneas in Toronto. 


Set construction by Hudson Scenic 
Studio and I. Weiss and Sons 
Costumes executed by Euro Co, 
Izquierdo Studio, and Studio Rouge. 
Fabric dyeing by Gene Mignola, Inc. 


Understudies: Carl Stryg¢, Orfeo; 
Christine Brandes, Euridice; 
Jean Danton, Amor. 


THE WANG CENTER FOR THE 
PERFORMING ARTS, under the lead- 
ership of President and Chief Executive 
Officer Josiah A. Spaulding, Jr., serves as 
the proud national sponsor of Orfeo ed 
Euridice. The Center is nationally recog- 
nized for its historic state-of-the-art 
theater and arts education outreach pro- 
grams. An advocate for bringing classical 
art forms to contemporary society; the 
organization co-presented, with Dance 
Umbrella, the New England premieres of 
Mark Morris’s L’Allegro, il Penseroso ed il 
Moderato in 1994, and choreographer Bill 
T. Jones’s Still/Here in 1995. The Wang 
Center has also produced cutting-edge 
presentations including a stage collabora- 
tion between Boston Ballet and the 
Boston Pops Esplanade Orchestra for the 
Center’s fifth anniversary, back-to-back 
screenings of film trilogies produced by 
Steven Spielberg, and the first-ever collab- 
oration between Grammy Award-winning 
jazz and gospel legends Eddie Palmieri 
and The Winans. 





COLUMBIA ARTISTS 
MANAGEMENT, INC. 
Personal Direction for 


Mark Morris Dance Group 
and the Handel & Haydn Society: 
Michael Mushalla 
David Middleton, associate 
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JOHN FINNEY (Chorusmaster/Associate 
Conductor) is widely praised for his organ 
and harpsichord playing, as well as for his 
work directing several Boston-area 
ensembles. He has performed solo key- 
board recitals throughout the United 
States and Europe, and has appeared as 
organist and harpsichordist with H&H, 
Boston Symphony Orchestra, Orchestra 
of St. Luke’s, Bach Ensemble, Ensemble 
Abendmusik, and Smithsonian Chamber 
Players. In addition to his duties as HH 
Associate Conductor and director of the 
H&H Chamber Series, John Finney is also 
active as director of University Chorale at 
Boston College, among several others. He 
holds degrees in organ performance from 
Oberlin College Conservatory of Music 
and Boston Conservatory, and he has 
studied at the North German Organ Acad- 
emy with Harold Vogel and the Academy 
for Italian Organ Music with Luigi F. 
Tagliavini. Mr. Finney has recorded for 
Denon, Decca, and Nonesuch. He is on 
the faculty of Boston Conservatory, and 
also teaches at the Academy for Early 
Music in Bressanone, Italy. 


MARK MORRIS 
DANCE GROUP 


JOE BOWIE, born in Lansing, Michigan, 
began dancing while attending Brown 
University. After graduating with honors 
in English and American Literature, he 
moved to New York and performed in the 
works of Robert Wilson, Ulysses Dove, 
and danced with The Paul Taylor Dance 
Company for two years before going to 
Belgium to work with Mark Morris. 


CHARLTON BOYD was born in New 
Jersey where he studied and performed 
with Inner City Ensemble Theater & 
Dance Company. He is a graduate of the 
Juilliard School and has danced with the 
Limon Dance Company and in the musi- 
cal The Ebony Games. He appears in the 
Jose Limon Technique Video, Volume 1, 
and other music videos. 

RUTH DAVIDSON, a native New York- 
er, began her serious dance training at the 
High School of Performing Arts where 
she was a recipient of the coveted Helen 
Tamiris Award. After attaining her 
Bachelor of Fine Arts degree from SUNY 
College at Purchase, she began her profes- 
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sional career with the Hannah Kahn 
Dance Company. Davidson later joined 
the Don Redlich Dance Company where 
she also had the honor of working with 
dance master Hanya Holm. She appears 
in Hanya: Portrait of a Dance Pioneer, a 
biographical film on the career of Ms. 
Holm. She has been with the Mark Morris 
Dance Group since 1980. Davidson has 
consistently studied with Jocelyn Lorenz 
since 1979: 


TINA FEHLANDT grew up in Wilm- 
ington, Delaware. Fehlandt has been a 
member of the Mark Morris Dance Group 
since its inception in 1980. She has staged 
Mark Morris’ work on Repertory Dance 
Company of Canada, Concert Dance Com- 
pany of Boston, New York University 
Tisch School of the Arts, University of 
Minnesota, San Francisco Ballet, and 
assisted him on his work with Boston 
Ballet and American Ballet Theatre. 
Fehlandt has also appeared with the 
White Oak Dance Project. 


SHAWN GANNON is from Dover, New 
Jersey. Gannon has danced with Lee 
Theodore’s American Dance Machine, 
the Nina Weiner Dance Company, Mark 
Dendy’s Dendy Dance, Laura Dean 
Dancers and Musicians, and Jane Com- 
fort and Company. 


DAN JOYCE is from Stuart, Virginia. 
Joyce began his professional dance train- 
ing at the North Carolina School of the 
Arts, where he received his Bachelor of 
Fine Arts degree in 1983. He danced for 
one season with the Maryland Dance The- 
ater before joining Concert Dance Compa- 
ny of Boston for four years. He joined the 
Mark Morris Dance Group in 1988. 


VICTORIA LUNDELL was born in 
Berkeley, California, then moved to 
Detroit where she studied dance with 
Rose Marie Floyd and Dolores Allison. 
Lundell danced professionally with Har- 
binger Dance Company, guested with 
Utopia Dance Theatre in Mexico City, and 
then received her Bachelor of Fine Arts 
degree in dance from the University of 
Michigan in 1989. For four years she 
danced with The Parsons Dance Compa- 
ny, and has been dancing with the Mark 
Morris Dance Group since 1994. Lundell 
gives thanks to David Matiano, who is a 
continual source of inspiration. 








MARIANNE MOORE was born in 
Chapel Hill, North Carolina, and studied 
dance at North Carolina School of the 
Arts. Moore has also danced with the 
White Oak Dance Project. 


RACHEL MURRAY began her dance 
training in Vancouver, BC at Simon 
Fraser University. She then went on to 
perform with Betty Jones’ Dances We 
Dance Company in Honolulu and in 
Senta Driver’s Harry in New York City. 
Murray joined Mark Morris Dance 
Group in 1988. 


JUNE OMURA received her early dance 
training at the University of Alabama in 
Birmingham and then attended Barnard 
College, graduating in 1986 with honors 
in dance and English. Omura has danced 
for Mark Morris since 1988, previously 
performing in New York with Kenneth 
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King, Sally Silvers, Richard Bull, Peter 
Healey and Hannah Kahn. 


KRAIG PATTERSON is from Trenton, 
New Jersey. Patterson received his Bache- 
lor of Fine Arts degree in 1986 from the 
Juilliard School and began dancing with 
the Mark Morris Dance Group in 1987. 


MIREILLE RADWAN-DANA — The 
Six Grandfathers have placed in this 
world many things, all of which should be 
happy. Every little thing is sent for some- 
thing, and in that thing there should be 
happiness and the power to make happy. 
Like the grasses showing tender faces to 
each other, thus we should do, for this 
was the wish of the Grandfathers of the 
world. (Black Elk) 


GUILLERMO RESTO dances with 
Mark Morris. 
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Dana Hanchard, Christine Brandes and Michael Chance 


WILLIAM WAGNER is from Larch- 
mont, New York. Wagner studied at the 
Martha Graham School of Dance and is 
an English graduate from the State Uni- 
versity of New York at Purchase. Mr. Wag- 
ner joined the Mark Morris Dance Group 
in 1988. 


MEGAN WILLIAMS hails from Los 
Angeles, California, and Toronto, Cana- 
da. She received her Bachelor of Fine Arts 
degree from the Juilliard School and has 
danced with Ohad Naharin, Glenn/Lund/ 
Dance and Mark Haim, among others. 
She has been a member of the Mark Mor- 
ris Dance Group since September 1988 
and teaches regularly in New York. 


JULIE WORDEN, a graduate of the 
North Carolina School of the Arts, has 
danced with Chicago choreographers Bob 
Eisen, Jan Erkert, and Sheldon B. Smith. 
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Pemone ITS CLAIM to luxury, the 


new Acura 3.5RL offers a superbly quiet 


A RIDE SO QUEET, 
YOU CAN HEAR YOUR HEART ride. However, unlike some other luxury 
BEAT FASTER. sedans, it will not lull you to sleep. Rather, 





the Acura RL will reawaken your passion 








for performance. With one of the most 


powerful engines in its class, the RL 





swiftly responds to the commands of 


your right foot. Proving that sometimes 








even a quiet car can scream. 


SEE YOUR SOUTHERN CALIFORNIA ACURA DEALER 


©1996 Acura Division of American Honda Motor Co., Inc. Acura and RL are trademarks of Honda Motor Co., Ltd. Make an intelligent decision. Buckle up. 





There's one supporting role 
were always proud to play. 


Helping talented performers excel 
sets the stage for success that inspires 
us all to greater achievements. Thats 
why Rockwell International is proud 
to support a wide variety of artistic 
endeavors. 

Rockwell and its people fulfill this 
commitment in communities across 
America. Helping ensure that the 
creative spirit will continue to shape 
all areas of our lives. 


6% Rockwell 


Mark Morris Dance troup 


Joe Bowie, Charlton Boyd, Ruth Davidson, Tina Fehlandt, 
Shawn Gannon, Dan Joyce, Victoria Lundell, Marianne Moore, Rachel Murray, 
June Omura, Kraig Patterson, Mireille Radwan-Dana, Guillermo Resto, 
William Wagner, Megan Williams, Julie Worden 


Artistic Director 
Mark Morris 


General Director Managing Director 
Barry Alterman Nancy Umanoff 


Technical Director, Johan Henckens Development Director, Michael Osso 

Lighting Supervisor, Michael Chybowski Executive Administrator, Eva Nichols 

Musical Director, Linda Dowdell Fiscal Administrator, Lynn Wichern 

Wardrobe, Pat White Administrative Assistant, Lesley Berson 
Orthopaedist, David S. Weiss, M.D. Legal Counsel, Mark Selinger 
Accountant, Kathryn Lundquist, CPA (Kaye, Scholer, Fierman, Hays & Handler) 
Production Stage Manager, Carol Avery 
Assistant Costume Designer, Kristin Pondy 
Sound Supervisor, C.J. Danek 


Major support for the Mark Morris Dance Group is provided by the 
Andrew W. Mellon Foundation and the Lila Wallace Theater Fund. 


Support for these performances of Orfeo ed Euridice has been provided by the 
Eleanor Naylor Dana Charitable Trust. 


The Mark Morris Dance Group’s performances are presented with the support of the National 
Endowment for the Arts Dance Program and the New York State Council on the Arts. 


Additional funding has been received from the AT&T Foundation, Mary Flagler Cary Charitable Trust, 
Consolidated Edison, Cowles Charitable Trust, Dance Ink, Dover Fund, The Fan Fox and Leslie R. 
Samuels Foundation Inc., Fund for U.S. Artists, Howard Gilman Foundation, Harkness Foundations for 
Dance, Sydney & Francis Lewis Foundation, Meet the Composer, Andrew W. Mellon Foundation, 
Joyce Mertz-Gilmore Foundation, National Dance Residency Program — a grant program underwritten by 
The Pew Charitable Trusts and administered at The New York Foundation for the Arts, Philip Morris 
Companies Inc., The Shubert Foundation, Inc., Lila Wallace-Reader’s Digest Fund, 
and the Friends of the Mark Morris Dance Group. 


The Mark Morris Dance Group receives additional support from Bankers Trust Foundation, Philip Morris 
Companies Inc., Times Mirror, and Time Warner through employee matching contributions programs. 


Thanks to Maxine Morris and God. 


Sincerest thanks to all the dancers for their dedication, 
support, and incalculable contribution to the work. 
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Handel & Haydn Soctety 


Artistic Director 
Christopher Hogwood 


Executive Director 
Mary A. Deissler 


VIOLIN I 


Kinloch Earle, concertmaster 


Danielle Maddon 
Cynthia Roberts 

Sue Rabut-Cartwright 
Judith Gerratt 

Robert Mealy 


VIOLIN II 

Clayton Hoener* 
Barbara Englesberg 
Peter Kupfer 
Anne-Marie Chubet 
Anca Nicolau 


SOPRANO 

Gail Abbey 
Roberta Anderson 
Elizabeth Brant 
Marilyn Bulli 
Jean Danton 
Sharon Kelley 
Carol Millard 


President, Board of Governors 
Robert Scott 


H&H ORCHESTRA 


VIOLA 

David Miller* 
Scott Woolweaver 
Nina Falk 

Susan Seeber 


CELLO 

Myron Lutzke* 
Phoebe Carrai 
Karen Kaderavek 


BASS 

Anne Trout* 

Amelia Peabody Chair 
Louise Koby 


HARP 
Alison Farrell 


FLUTE 
Wendy Rolfe* 
Douglas Worthen 


OBOE/ 

ENGLISH HORN 
Stephen Hammer* 

chair funded in part by 

Dr. Michael Fisher Sandler 
Gonzalo Ruiz 


CHALUMEAU 
Richard Shaughnessy 


BASSOON 
Andrew Schwartz* 
Nadina M. Jackson 


H&H CHORUS 


ALTO 

Susan Byers 

Eleanor Kelley 
Virginie Landre 
Marjorie McDermott 
Carl Stryg¢ 

Mary Ann Valaitis 
Ethelwyn Worden 


TENOR 

Murray Kidd 

Bruce Lancaster 
Christopher Marrion 
Manish Singh 

Mark Sprinkle 


HORN 

Lowell Greer* 

Grace & John Neises Chair 
Richard Menaul 


TRUMPET/ 
CORNETTO 
John Thiessen* 
Jesse Levine 


TROMBONE 
Steven Lundahl* 
Daniel Stillman 
Cormack Ramsey 


TIMPANI 
Maury Baker 


* principal 


BASS 

Herman Hildebrand 
John Holyoke 
David McSweeney 
Clifford Rust 
Vincent Stringer 


Chorusmaster/Associate Conductor 
Artistic Administrator 

Production Manager/Librarian 
Personnel Manager 


John Finney 

Thomas L. Vignieri 
Jesse Levine 

Richard Shaughnessy 


The Handel & Haydn Society is supported in part hy generous grants from the Massachusetts Cultural Council, a state agency, and the 
National Endowment for the Arts. This support enables H&H to present not only several concert series, but also an educational outreach pro- 
gram in over 40 public schools throughout Massachusetts, and free public concerts that bring H&H’s music to wider audiences. 
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THE PHILHARMONIC FAMILY 


ach year, contributions from more than 3,000 individuals, corporations, foundations and government agencies enable the 

Philharmonic Society to maintain artistic excellence in presenting the finest musical artists in Orange County, and in offering one 
of the most extensive music education outreach programs in the nation. These gifts add to the tremendous fundraising activities of 
the Society’s Committees, whose 1,300 members each year make it possible for more than 275,000 Orange County children to enjoy 
a variety of outstanding music experiences — completely free of charge. The following list recognizes individual and corporate donors 
of $100 or more, but we offer our deep appreciation and gratitude to our entire Philharmonic family. 


ESTERHAZY PATRONS 


In the 18th century, the life-long support of the Hungarian noble family of Esterhazy made it possible for one catalytic musical genius 
to flourish in a manner that changed the course of music forever. It was the genius of Franz Josef Haydn that made it possible for our 
civilization to have a Mozart, a Beethoven, and every great composer since. 

It is for this reason that the Philharmonic Society has chosen the name of Esterhazy to commemorate a select group of patrons 
who will make it possible for our community to continue to experience the world’s greatest music performed by artists of unparal- 
leled distinction. 

Membership to the Esterhazy Patrons is by special invitation to those individuals who understand that preserving the legacy of 
great music comes only with decisive vision and commitment. 


Mr. & Mrs. Ben Dolson 

Mr. William J. Gillespie 

Mr. & Mrs. Jerry M. Harrington 
Mr. Mark Chapin Johnson 

Mr. & Mrs. H. O. Reinsch 


Mr. Richard M. Reinsch 
Mr. & Mrs. William H. Roberts 
Dr. & Mrs. Edward Shanbrom 
In memory of 

David Lee Shanbrom 


Mr. Douglas H. Smith 

Winifred W. and Robert B. Smith 
Mr. & Mrs. Donald A. Thompson 
Dr. & Mrs. Louis A. VanderMolen 


HONORARY SEASON SPONSORS 


Committees of the Philharmonic Society 
Disneyland 
In memoriam Ms. Marie Hiebsch 


George Hoag Family Foundation 
Harry & Grace Steele Foundation 
Los Angeles Times — Orange County 


Toshiba Companies of 
Southern California 


CHAIRMAN’S CIRCLE 


Lufthansa German Airlines 
Toyota Motor Sales, USA 


California Arts Council 
Mr. & Mrs. John C. Crean 


US Recording Companies Music 
Performance Trust Fund (Orange 
County Musician’s Association) 


PRESIDENT’S CLUB 


Lila Wallace — 

Reader’s Digest Fund 
Mission Viejo Company 
Margaret E. Oser Foundation 
Mrs. R.E. Rawlins 


Ms. Katherine Schonek 

Steelcase, Inc. 

Yamaha Corporation of 
America 


AT&T 

Adams Streeter Civil Engineers 
Mr. & Mrs. George Argyros 
Bravi 9 

Crystal Cruises 


Discovision Associates 
KKGO — 105.1 

Dr. & Mrs. Louis Gluck 
Dr. & Mrs. Howard Jelinek 


PLATINUM BATON 


ORANGE 


Mr. & Mrs. James Alexiou 
Ms. Zee Allred 

Mr. & Mrs. A.A. Burnand 
Mr. & Mrs. Ward Chamberlin 
Mr. Brian Dirk 
Eazell/Peterson & Assoc. 


COUNTY 


PERFORMING 


Mr. & Mrs. Donald P. Evarts 
Mr. & Mrs. C. Terrence Fletke 
Mr. & Mrs. Milton S. Grier, Jr. 
Mr. & Mrs. Alan Jacobs 

Mrs. Howard B. Lawson 

Mr. & Mrs. Bud Lingelbach 


ARTS Cc ER WER 


Dr. & Mrs. 
William A. Mathews 
Dr. & Mrs. Michael C. 
McNalley 
Northwest Airlines 
Mrs. Ladislaw Reday 


Dr. & Mrs. Fritz C. 
Westerhout 

Western Digital Corporation 

Windstar Cruises 
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OPERA. 


PACIFIC 
TENTH 
SEASON 


PRODUCTION UNDERWRITERS 





Each gift to Opera Pacific, regardless of size, is vitally important and appreciated. However, the individuals and business friends who have 
underwritten full productions have played a very special part in our company’s success. We salute them with profound gratitude. 


MR. and MRS. HARRY O. REINSCH 


MR. and MRS. JOHN C. CREAN 
Underwriters of West Side Story (1987), Kismet (1988), 
My Fair Lady (1989), 

Show Boat (1990), The Gypsy Princess (1992) 
and The Merry Widow (1994) 

Recipients of the Opera Pacific Impresario Award 


MR. and MRS. WILLIAM H. ROBERTS 
Underwriters of Madama Butterfly (1991) and La Bohéme (1992) 
Recipients of the Opera Pacific Impresario Award 


MRS. HAROLD T. SEGERSTROM, JR. 
Underwriter of Aida (1994) 
Recipient of the Opera Pacific Impresario Award 


EDWARD T. McGRATH 
Underwriter of Die Fledermaus (1988) 


sin | 


DONOHS 


Co-underwriters of Un Ballo in Maschera (1991) 
and co-underwriters of the concert appearance 
of Placido Domingo (1992) 


MRS. ZEE M. ALLRED 
Underwriter of I Pagliacci (1991) 


MR. and MRS. RICHARD G. ENGEL 
Co-underwriters of Un Ballo in Maschera (1991) 


MR. and MRS. JAMES CONTE 
Co-underwriters of the concert appearance of 
Placido Domingo (1992) 


FORD MOTOR COMPANY 
Underwriter of Norma (1989) 


PATRONS OF THE OPERA 


ae 


Opera Pacific is deeply grateful to the following who have built and sustained Orange County’s own opera company. Their support makes pos- 
sible not only this 1995-96 mainstage season, but also our annual outreach to more than 100,000 county residents of all ages through perfor- 
mances by The Overture Company of Opera Pacific. These supporters are the foundation of Opera Pacific’s success. 


Conny & Karl Bergstrom 
Dr. & Mrs. George P. Cheng 
William P. & Laila S. Conlin 
Mr. & Mrs. John C. Crean 
Patricia Fredricks Dolson 


Mr. & Mrs. Richard D. Allen 

Zee Allred 

Mr. & Mrs. Peter N.S. Annand 

Mr. & Mrs. Benton Bejach 

Dr. & Mrs. Hansel Benvenuti, Sr. 

Mary T. Boyajian & Joseph 
Gordon 

Dr. & Mrs. W. Andrew Cies 

Dr. David DiChiera 

M. Chris Dickson Foundation 

Michael Dogali, M.D. 

Carole & Robert Follman 

Gloria Gae Gellman 

Mr. & Mrs. Robert V. Gibson 
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THE IMPRESARIO CIRCLE 


Jeanette Segerstrom ¢ Gerry and Walter Schroeder 
Co-chairmen 


The Medici Ring 


Robert J. & LaDorna 
Eichenberg 

Niles Gates 

Mr. & Mrs. Jerry Harrington 

Carolyn & William Klein 

Duncan N. Mac Donald 


Ed McGrath 

Lorre J. Mehlinger 

Mr. & Mrs. Peter G. Muth 
Barbara & William Roberts 
Mrs. Harold T. Segerstrom, Jr. 
Anwar Shah, M.D. 


WPS — 


Ginny & Ledge Hale 

Mr. & Mrs. Thomas T. 
Hammond 

Benjamin R. Karcher 

Mr. & Mrs. Louis J. Knobbe 

Bobbie & Claude Kordus 

Mr. & Mrs. Harry T. Martindale 

Dr. Eric L. & Lila D. Nelson 

Gail & Peter Ochs 

Mr. & Mrs. Charles EB. Price, Jr. 

Phillip Quarré 

Carl & Mary Raymond 

Mr. & Mrs. Frederick W. Rohé 


Drs. Robert & Joanne 
Rosenberg 

Michael & Geraldine Schlutz 

Mr. George Schreyer 

Mr. & Mrs. Walter M. 
Schroeder 

Mr. & Mrs. Edward W. 
Schumacher 

Mr. & Mrs. Henry T. 
Segerstrom 

Mr. & Mrs. Robert M. Sliepka 

Mr. & Mrs. Ralph E. Smith, Jr. 
(Georgene) 


ORANGE COUNTY 


PERFORMING 


In Memory of our son, 
David Lee Shanbrom 
Dr. Edward & Helen 
Shanbrom Family 
Mr. & Mrs. Donald A. Thompson 
Mr. & Mrs. George E. Trotter, Jr. 


Mr. & Mrs. Glen E. Stillwell 

Dr. M. Linda Sutherland 

Conrad & Helen Timpe 

Celia & Clarence Turner 

Robert & Joyce Vaughn 

Katherine F. Wagner 

Jean Whitney 

S. Gayle Widyolar, M.D. 

Mr. & Mrs. Herbert C. 
Wieseneck 


ARTS 


CENTER 


A Special Thank You 





Currently celebrating its spectacular Tenth Anniversary season, the Orange County Performing Arts Center can attribute its remarkable 
success to the generosity and continued support of thousands of private individuals, companies and foundations. We are deeply grateful 
to those whose vision and commitment built — and now operate and endow — this magnificient theater. 








CURRENT DONORS 


The Center gratefully acknowledges the following donors for their contributions received during the past twelve months. Their generous 
gifts support continued operations and endow this theater for future generations. 


Patron of Esteem 
William Gillespie Foundation 


Patron of Eminence 
Harry and Grace Steele Foundation 


Patron of Distinction 

Angels of the Arts 

The Guilds of The Center 

In memory of Barbara Steele 
Williams 


Patron of Honor 

First American Title Insurance 

The Fluor Foundation 

Leo Freedman Foundation 

Nora and Charles Hester and the 
Hester Family Foundation 

Mark Chapin Johnson 

Rockwell International Corporation 


Patron of Acclaim 

Allergan, Inc. 

American Express Company 

BankAmerica Foundation 

Merrill Lynch 

Orange County Register, a division 
of Freedom Communications, Inc. 

Pace Theatrical Group, Inc. 

The Segerstrom Foundation 
Endowment for Great 
Performances 

Southern California Edison 

The Ralphs/Food 4 Less Foundation 


Center Ambassador 

American Funds Service Company 

Mr. and Mrs. George L. Argyros 

Center 500 

Center Stars 

Priscilla Clark, in memory of 
William B. Clark 

Disneyland 

The Fieldstone Foundation 

The Fletcher Jones Foundation 

Hearst Foundation 

Lexus 

Marilyn O. and Thomas H. Nielsen 

Performing Arts Business Alliance 

Robinsons-May 

Anonymous 

Times Mirror Foundation and The 
Times, Orange County 

UNOCAL Foundation 
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Center Diplomat 

Tony and Ginger Allen 

Mr. and Mrs. Byron Allumbaugh 

Arthur Andersen & Co. 

Dr. and Mrs. Leslie A. Bain 

Dr. and Mrs. Don Bernamonti 

Chase Manhattan Bank 

Dr. Donald J. Dudley and 
Frances Bass Dudley 

First Interstate Bank of California 
Foundation 

Anonymous 

Mr. and Mrs. Robert J. Follman 

Mr. and Mrs. Jerry Harrington 

Clifford Stanton Heinz Family 

Honeywell, Inc. 

Mr. and Mrs. Richard C. Hunsaker 

Mr. and Mrs. Gary H. Hunt 

The Hutton Foundation 

Hycor Biomedical 

Roger Imbriani 

Independence One Bank of 
California 

Irvine Company 

Mr. and Mrs. Harry E. Karsten, Jr. 

Robert and Elaine McKay 

Roger T. and Gail A. Kirwan/ 
Ganis Credit Corporation 

KPMG Peat Marwick 

Kwikset Corporation 

Mr. and Mrs. Gerald Lingelbach 

General and Mrs. William Lyon 

Mr. and Mrs. Randall R. McCardle, 
Ph.D. 

Robert and Elaine McKay 

Mellon Private Asset Management 

Mission Viejo and Philip Morris 
Companies, Inc. 

Mitsubishi Motor Sales of America, 
Inc. 

Anonymous 

The Albert and Tricia Nichols 
Foundation 

Margaret E. Oser Foundation 

Pacific Mutual Life Insurance 

Palley-Needleman Asset 
Management, Inc. 

Sandy and Harold Price 

Ron Simon 

Douglas H. Smith 

Joan Irvine Smith & 
Athalie Clarke Foundation 

Richard and Elaine Steinhoff 

In memory of our son, David Lee 
Shanbrom, Dr. Edward and Helen 
Shanbrom and Family 


Mr. and Mrs. Thomas C. Sutton 

Telesis Foundation 

Thomas T. and ElizabethTierney 
Family 

Mr. and Mrs. Thomas E. Tucker 

Union Bank Foundation 

Mrs. William Davis Vincent 

Mr. and Mrs. Marvin Weiss 

Mr. and Mrs. Theodore S. 
Wentworth 

Carol and Kent Wilken 


Center Colleague 


Adams Streeter Civil Engineers, Inc. 


AirTouch Communications 
Foundation 

Melvin K. and Joyce Y. Akazawa 

Mr. and Mrs. Robert A. Alleborn 

Zee Allred, Carol Ann Allred Starr, 
and Dean C. Allred 

R.C. Baker Foundation 

Beall Family Foundation 

Mr. and Mrs. Benton Bejach 

Mr. and Mrs. Richard Bertea 

Mr. and Mrs. A. A. Burnand, III 

Center Dance Alliance 

Chambers Group, Inc. 

George and Arlene Cheng 

Dr. and Mrs. Shigeru Chino 

Patty and Hubie Clark 

Mrs. Richard L. Crutcher 

Coopers & Lybrand L.L.P. 

Mr. and Mrs. Robert E. Currie 

John and Sandy Daniels 

Arnold and Ruth Feuerstein 

Mrs. Arden B. Flamson 

Mr. and Mrs. John C. Garrett 

Gibson, Dunn & Crutcher 

Maxine Gresswell, In memory of 
William Gresswell 

Mr. and Mrs. R. S. Hoyt, Jr. 

Trell & Manella 

Johnson & Higgins of California 

Judicial Arbritration & Mediation 
Services, Inc. 

Benjamin Karcher - Lisa Buck 

Kawasaki Motors Corp., U.S.A. 

Mr. and Mrs. Thomas R. Kendrick 

Mr. and Mrs. Donald P. Kennedy 

Mr. and Mrs. Robert A. Kleist 

Orange County Partners of 
Latham & Watkins 

Mr. and Mrs. Gilbert Edward 
LeVasseur, Jr. 

Mrs. Robert J. Marshall 

MCI Telecommunications 


Morton’s 

Mr. and Mrs. Rick Muth 

James and Pamela Muzzy 

Mr. and Mrs. Isadore Myers 

National Bank of Southern 
California 

PacificCare Health Systems 

In memory of William Palmer 

Mr. and Mrs. Randall E. Presley 

Mrs. R. E. Rawlins 

Dr. and Mrs. W. Ronald Redmond 

Mr. and Mrs. Frederick W. Rohe’ 

Rutan & Tucker 

Mr. and Mrs. Alan F. Rypinski 

Shafer Advertising 

Sheila and Ygal Sonenshine 

Mr. and Mrs. Glen E. Stillwell 

Mr. and Mrs. Dennis J. Sweeney 

William W. Taylor 

Mr. and Mrs. R. David Threshie, Jr. 

Tooley & Company 

Mr. and Mrs. Timothy W. Weiss 

Westin South Coast Plaza 

Mr. and Mrs. Robert E. Yellin 


Center Partner 
3M 
Mr. and Mrs. Wylie A. Aitken 
Mr. and Mrs. Buzz Aldrin 
Mr. and Mrs. James Alexiou 
Mr. and Mrs. Richard D. Allen 
Ambrose Associates 
American Honda Foundation 
American Savings Bank 
Mr. and Mrs. Anan Anabtawi 
Mr. and Mrs. Lloyd Andersen 
Andrews Petroleum John K. 
Andrews and Hank F. Weeks 
Apria Healthcare 
In memory of Katherine Arroues 
Mr. and Mrs. Alfred E. Baldwin 
Mr. and Mrs. James P. Baldwin 
Mr. and Mrs. John H. Barr 
Mr. and Mrs. Robert V. Barton 
Mr. and Mrs. Robert W. Bein 
Mr. and Mrs. Donald Bendetti 
Mr. and Mrs. Keith P. Bengtson 
Dr. and Mrs. Hansel Benvenuti 
Bergen Brunswig Corporation 
Mr. and Mrs. Eugene Berger 
Dr. and Mrs. John R. Betson 
Mr. and Mrs. Grant Bettingen 
Anonymous 


Continued on page OC-6 
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Center Partners 
Continued from page OC-5 


Pamela A. Bobit 

Mr. and Mrs. James Bogenreif 

Mr. and Mrs. Alexander Bowie 

Boyle Engineering Corporation 

In memory of Betty Case Braun 

Dr. and Mrs. George Brennan 

Broker & O’Keefe 

Mrs. DeVillo W. Brown 

Nancy Brown 

Mr. and Mrs. Ralph E. Brown, Jr. 

Mr. and Mrs. Richard C. Browne 

Mr. and Mrs. Douglas C. Bunce 

Mr. and Mrs. Irving X. Burg 

Burson-Marsteller 

Mr. and Mrs. David P. Bushnell 

Mr. and Mrs. Charles A. Cacha 

Robert E. Callahan 

Mr. and Mrs. Chris Canaday 

Dr. and Mrs. Joseph Cangelosi 

The Capital Group Companies, Inc. 

Mr. and Mrs. C. Gilbert Carlson 

Mr. and Mrs. William F. Carroll 

J. Brennan Cassidy, M.D. 

Chambers Group, Inc. 

Chemcentral Corporation 

Mr. and Mrs. C. Eric Clay 

Clayton, Williams & Sherwood, Inc. 

Coca-Cola, USA 

Andrew and Lisa Cohen 

Mr. and Mrs. David B. Cole 

Mrs. Gunnel Cole 

David and Victoria Collins, 

Jennifer, Nicole & David 

Mrs. Jean L. Collins 

William and Laila Conlin 

Mr. and Mrs. William L. Cook 

The Corkett and Myers Families 

Mr. and Mrs. Leslie S. Cotton 

Mr. and Mrs. Fred Butler Cox 

Mr. and Mrs. Richard L. Cramer 

Mr. and Mrs. William Richard Cramer 

Donna and John Crean 

Mr. and Mrs. Ben Crowell 

Vesta K. Curry 

Caro Danielian 

Jon and Vicki Davis 

Mr. and Mrs. Joseph E. Davis 

Deloitte & Touche 

Mr. and Mrs. David M. Denholm 

Mr. and Mrs. Maurice J. DeWald 

Mr. and Mrs. Roger DeYoung 

Christine Diemer 

Mary L. Dische 

Robert S. Divine 

Mr. and Mrs. Ben Dolson 

Mr. and Mrs. William J. Donovan 

Pat and Marv Drew 

Mr. and Mrs. Benjamin Du 

Mrs. Merrilee Dungan 

Frances L. Dye 

Dynamic Air Engineering, Inc. 

Mrs. Betty A. Eastman 

Aaron Egigian 

Robert and LaDorna Eichenberg 

Jeff and Susan Elghanayan 

Donald and Mary Elin Ellis and 
Family 

Mr. and Mrs. James Emmi 

Mr. and Mrs. Robert G. Engman 
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Ernst & Young 

Mr. and Mrs. Harry Esayian 

Mr. and Mrs. Wallace J. Evertz 
Bruce P. FaBrizio 

Allan and Sandy Fainbarg 

Mrs. Newell E. Fait 

Dr. Emmeleine E. Ferguson 
Maryann R. Finley 

Gordon and Reta Fishman 

Mr. and Mrs. Garth K. Flint 

Mr. and Mrs. Wendell W. Finley 
Mr. and Mrs. John W. Ford 

Mrs. Betty L. Forrest 

Mr. and Mrs. Herbert O. Fox 
Mr. and Mrs. Richard J. Francuz 
Conrad Franklyn 

Mr. and Mrs. Oscar F. Frenzel, II 
Mrs. Kenneth J. Frobish 

Mr. and Mrs. Walter Frome 

Mr. and Mrs. Irwin Gellman 
Mr. and Mrs. David T. Gerke 
Walter and Darlene Gerken 

Mr. and Mrs. James C. Gianulias 
L. J. Gibson 

In memory of Maxine Gibson 
Mr. and Mrs. John C. Ginger 
Mr. and Mrs. James Glabman 
Dr. and Mrs. Louis Gluck 








Goffman McCormick & Urban, Inc. 


The Gordon + Morris Group 
Mr. and Mrs. Michael Gordon 
Great States Insurance Company 
Mr. and Mrs. Gary C. Gray 

Mr. and Mrs. Jan E. Groot 

Mrs. Robert Guggenheim 

The Hammond Company 

Mr. and Mrs. Sam E. Hamontree 
Alexa F. Hampton 

Mr. and Mrs. Eugene S. Hancock 
Mr. and Mrs. Rondell Hanson 
Mr. and Mrs. Walter E. Hanson 
Mr. and Mrs. Victor K. Hardin 
Hal Harley 

Mr. and Mrs. Benjamin C. Harris 
Mr. and Mrs. Carter Q. Harrison 
Mr. and Mrs. Terry Hartshorn 
Mr. and Mrs. William P. Harwell 
Dr. and Mrs. Wilford L. Haslett, Jr. 
Mr. and Mrs. Robert Hayden 

Mr. and Mrs. Byron P. Henderson 
Mr. and Mrs. Gary S. Hendricks 
Mr. and Mrs. Clement L. Hirsch 
Carol A. Hoffman 

Mr. and Mrs. C. H. Holladay 

Mr. and Mrs. E. C. Holtsclaw 
Anonymous 

Mr. and Mrs. Barry G. Hon 

Mr. and Mrs. H. Lawrence Hull, Jr. 
Hydro Technologies 

Mr. and Mrs. Earle V. Ike 

ITT Barton Instruments 

ITT Hartford 

Jackson, DeMarco & Peckenpaugh 
Mr. and Mrs. William G. Jackson 
Mrs. Ralph James 

Mr. and Mrs. C. Ross Jennings 
Mr. and Mrs. Harry C. Johnson 
Mrs. Ruth B. Johnson 

Mr. and Mrs. Kenneth C. Johnsrud 
Barbara Joyce 

Mr. and Mrs. Bertram Justus 

Mr. and Mrs. Thomas Kalajian 











Mr. and Mrs. Chris Kassimis 

Mr. and Mrs. Gerald W. Kehle 

Mr. and Mrs. Dennis Keith 

Mr. and Mrs. G. Berk Kellogg 

Mr. and Mrs. William L. Kelly 

Mr. and Mrs. Thomas A. Key 

Mr. and Mrs. James Kim 

Mrs. Jane B. King 

Dr. Elliott Kornhauser, M.D. 

Georgia Krehbiel 

Mr. and Mrs. Peter C. Kremer 

Dr. and Mrs. KiHong Kwon 

Mr. and Mrs. Harold Ladin 

Mrs. Winnifred Langbridge 

Mr. and Mrs. David C. Law, M.D. 

Ronald C. Lazof 

Mr. and Mrs. Randall W. Lewis 

Liebert Corporation 

Mr. and Mrs. P. Frank Limbaugh 

Mr. and Mrs. Milton Linden 

Mr. and Mrs. Jack B. Lindquist 

Mr. and Mrs. C. Ronald Livingston 

Louis Vuitton 

Mr. and Mrs. Richard F. Lovejoy 

Mr. and Mrs. Christopher Lucas 

Mr. and Mrs. Robert J. Lucas 

Mr. and Mrs. Frank W. Lynch 

Mr. and Mrs. Phillip N. Lyons 

MacNeal Schwindler Corporation 

Lynn MacVean and Robert L. 
Douglass 

Mr. and Mrs. Paul Mandel, Jr. 

Mr. and Mrs. Joseph P. Manson 

Mr. and Mrs. Harry T. Martindale 

Matsushita Electric Corporation of 

America 

Mr. and Mrs. Peter J. Maxwell 

Mr. and Mrs. Charles W. McBreyer 

Mr. and Mrs. W. Brad McCroskey 

Mrs. Sandy McCune 

Mr. and Mrs. R. Patrick McDaniel 

Mr. and Mrs. Robert M. McIntyre 

Laura McKeever 

Mr. and Mrs. Robert B. McLain 

Mr. and Mrs. Robert C. McLean 

McMaster-Carr Supply Company 

Mrs. Gerald H. McQuarrie 

Mr. and Mrs. John M. Meindl 

Mrs. James Robb Mellor 

Mr. and Mrs. Ronald L. Merriman 

Mr. and Mrs. Norman J. Metcalfe 

Mr. and Mrs. Erhard Mettler 

Mr. and Mrs. John E. Milberg 

May Logistics Services, Inc. 

Dr. and Mrs. Houchang D. 
Modanlou 

Mary E. Moore-Young 

Mr. and Mrs. David L. Moore 

Michael E. Moore, a member of the 
law firm, Roguemore, Pringle & 
Moore, Inc. 

Melinda Morgan 

Mr. and Mrs. John H. Morris 

Mosier & Company, Inc. 

Mr. and Mrs. Jim Muffie 

Mrs. Maurice F. Mulville 

Sebastian P. and Marybelle Musco 

Mr. and Mrs. Douglas F. Myles 

Mr. and Mrs. Stephen D. Natcher 

Mr. and Mrs. Jerry W. Neely 

Dr. and Mrs. Eric L. Nelson 

Newmeyer & Dillion 














Mr. and Mrs. R. L. Nichols 

Mr. and Mrs. John D. O’Donnell 

O’Melvany & Myers 

Cheryl Hill Oaks 

Helen H. Oh 

Olin Ordnance 

Mr. and Mrs. Ken Oliphant 

Anthony H. Osterkamp, Jr. 

Pacific Enterprises and 
Southern California Gas 

Pacific Scientific 

Edgar E. and Elizabeth S. Pankey 

Parker Hannifin Foundation 

Linda J. Parker 

Mrs. Kelly Lynn Pauls 

Mr. and Mrs. Richard Penjoyan 

Mr. and Mrs. Paul J. Penrose 

Pepsi Cola Company 

Steven and Susan Perry 

Mr. and Mrs. Chlell L. Pharris 

Dr. and Mrs. Ronald O. Phelps 

Mrs. Marjorie L. Phillips 

Mr. and Mrs. Charles W. Poss 

Mr. and Mrs. Charles A. Potter 

Donald E. Power 

Mr. and Mrs. Gary Primm 

In memory of Phillip E. Quarre’ 

Mr. and Mrs. David Quisling 

John Rallis and Mary Lynn 
Bergman-Rallis 

Mr. and Mrs. L. Paul Ramsey 

Mr. and Mrs. Carl A. Raymond 

Mrs. Ladislaw Reday 

Mrs. William D. Redfield 

Mr. and Mrs. Baldwin Reinhold, Jr. 

Mrs. Christine Rhoades 

Mr. and Mrs. Frank Rhodes 

Mr. and Mrs. Thomas E, Riach 

Mr. and Mrs. David L. Roberson 

In loving memory of Cynthia 

Roberts 

Mr. and Mrs. William H. Roberts 

Patricia Rowley Robertson 

Mr. and Mrs. Edward B. Robinson 

The Frederic Roecker Family 

Mr. and Mrs. Clifford R. 
Ronnenberg 

Mr. and Mrs. Wilfred M. Roof 

Mrs. Keith Rozak 

Dr. and Mrs. Robert F. Ruper 

Mr. and Mrs. William Knight 
Russell 

Rutan & Tucker 

Mr. and Mrs. Dwight F. Ryan 

Mr. and Mrs. Alan F. Rypinski 

SAFECO Corporation 

Mr. and Mrs. Hudson Saffell 

Mr. and Mrs. Stephen L. Salyer 

Mr. and Mrs. Stephen J. 
Scarborough 

Melinda J. Schaefer 

Ernest J. Schag, Jr. 

Mr. and Mrs. Lewis R. Schmid 

George Schreyer 

Mr. and Mrs. Walter M. Schroeder 

Mr. and Mrs. Harold S. Schultz 

Mr. and Mrs. Bradley N. Schweitzer 

Con and Diane Schweitzer 

David and Patricia Schweitzer 

R. C. Schweitzer 

Budd and Sandy Scott 

Mrs. Harold T. Segerstrom, Jr. 
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Sally E. Segerstrom 

Priscilla Selman 

Dr. Anwar Shah 

Dr. and Mrs. Thomas E. Shaver 

The Shaw Family 

Mr. and Mrs. Peter Owen Shea 

Mr. and Mrs. Ted Simpkins 

Mr. and Mrs. James D. Slavik 

Mark S. Smith 

Wilbert D. Smith 

Mr. and Mrs. Donald Sodaro 

Mr. and Mrs. Ronald E. Soderling 

Miriam Spelke 

Mr. and Mrs. Robert R. Sprague 

Sprint International Communications 
Corporation 

Mrs. Ellen Stapp 

Mr. and Mrs. Morris Stark 

Mr. and Mrs. Barry D. Steele 

Mr. and Mrs. Richard Steele 

Mr. and Mrs. James A. Stephens 

Connie L. Stewart 

Sharon H. Stewart 

Mr. and Mrs. Timothy L. Strader 

Stradling, Yocca, Carlson & Rauth 

William R. Suddaby 

Sukut Construction, Inc. 

Dr. M. Linda Sutherland 

Mr. and Mrs. Arthur E. Svendsen 

Mr. and Mrs. James Swenson 

Mr. and Mrs. Peter J. Tennyson 

Thiokal Foundation 

Mr. and Mrs. Joseph M. Thomas 

Kathryn G. Thompson 

Mr. and Mrs. Delane Thyen 

Toshiba America Information Systems 

Mr. and Mrs. Gary Turner 

James K. and Robin R. Turner 

U.S. Trust of California 

Dr. and Mrs. John A. Udall 

The Ueberroth Family Foundation 

Mrs. Virginia Valentine 

Dr. and Mrs. Frank R. Villalobos 

VIP Rubber Co., Inc. 

Arthur F. Wade 

Mr. and Mrs. Robert Wahler 

Mrs. Barbara Walker 

Mr. and Mrs. Richard A. Wallace 

Western Digital Corporation 

Mr. and Mrs. Joseph Wheelock, Jr. 

Richard and Beverly White 

Constance T. Whitney 

Mrs. Jean Widdicombe and Family 

Dr. S. Gayle Widyolar, M.D. 

Mr. and Mrs. Herbert Charles Wieseneck 

Ms. Nancy Williams 

Dr. and Mrs. Douglas A. Wilson 

Mr. and Mrs. Thomas Wilson 

Mr. and Mrs. Martin W. Witte 

The Wooditch Company Insurance Services, Inc. 

Julia Creswell Woods 

Mrs. Patricia R. Yoder 

Dr. and Mrs. David E. Zinke 


Center Associates 

Mr. and Mrs. Dennis Alevizon 
Mr. and Mrs. Ron Allen 

Mr. and Mrs. Anan Anabtawi 
Terry Austin 


Continued on page OC-8 
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Summer Sizzles 


AT ST. MARGARET’S 
BRS CORALS GHOOT! 


Summer Session at St. Margaret's Episcopal School 
a ed eH, ioe: : ENRICHING, a 


For more information or a brochure, call 714-661-0108 


ST. MARGARET’S EPISCOPAL SCHOOL 
31641 La Novia ¢ San Juan Capistrano * CA 92675 


njoy Birraporetti’s 
before or after 
the Theater 


In a classy but casual Italian 
setting, enjoy our delicious 
pastas, chicken dishes and 
hand flown New York style 
pizzas with great drinks, fine 
wines or dessert and cappuccino. 


Open every day of the week 
until 2 a.m. 


BIRRAPORETITS 


A great Italian Restaurant... 
a heck of an Irish Bar! 


South Coast Plaza Mall 
3333 Bristol St., Suite 2078 © (714) 850-9090 
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Center Associates 
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Karen Sue Baldwin 

Mr. and Mrs. John O. Barlon 

Betty Bartley 

Mrs. Linda Bauermeister 

Mr. and Mrs. Nick Becker 

Mr. and Mrs. David W. Bixby 

Black & Decker Corporation 

Mr. and Mrs. Alvin Blair 

Mrs. O. M. Boyle 

Dr. and Mrs. Norman D. Bravo 

Mrs. Martha A. Brooks 

Nancy Brown 

Timothy R. and Mary Lou Cappel 

Mr. and Mrs. William C. Carroll 

Mr. and Mrs. John C. Carson 

Mr. and Mrs. Ronald Cayo 

CIGNA Foundation 

Mr. and Mrs. Patrick W. Collins 

Mr. and Mrs. Edward T. Conlon 

Dr. and Mrs. Paul A. Constantine 

Mr. and Mrs. Roger Crumley 

Mr. and Mrs. William Cvengros 

Allan Dean 

Mary L. Dische 

Michael DiStefano 

Mr. and Mrs. Norman L. 
Dondanville 

Mr. and Mrs. Dale K. Duncan 

Schelia Evans 

Mrs. Mary F. Falkenstein 

Lorraine Fedor 

Conrad Franklyn 

Mr. and Mrs. William H. Gage 

Mr. and Mrs. Gary W. Phillips 

Mr. and Mrs. David T. Gerke 

Russell T. Gilbert 

Thomas M. Gill 

Mr. and Mrs. James Glabman 

Katharine H. Glass 

Dr. Sidney Glazer, M.D. 

Goffman McCormick & Urban, Inc. 

Madeleine Gough 

Mr. and Mrs. Malcolm Graham, Jr. 

Antoinette Green 

Mr. and Mrs. Robert Ellis Green 

Jeff Greenspan 

Karen M. Guthrie 

Mrs. Marcus A. Hall 

Barbara A. Hamkalo 

Mr. and Mrs. Michael R. Harden 

John R. Harper 

Dr. and Mrs. Anton N. Hasso 

Mr. and Mrs. Robert Hayden 

Mr. and Mrs. Frederick C. Heitman 

Mrs. Eleanor R. Hettick 

Mr. and Mrs. R. Bruce Hezlep 

Mr. and Mrs. Kenneth R. Himes 

Mr. and Mrs. Craig F. Hofferber 

Dr. and Mrs. Robert J. Hohenstein 

Mrs. Beverly G. Hunsaker 

Dr. and Dr. Richard Jerry Hunter 

Mr. and Mrs. Harold L. Jackson 

Mr. and Mrs. Damien Jordan 

Mr. and Mrs. Russell D. Jura 

Mr. and Mrs. Andrew A. Juszczak 

Mr. and Mrs. William G. Keller 

Mr. and Mrs. John Kensey 

Sally S. Langmade 

Mr. and Mrs. Gregory P. Lindstrom 
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Lisa Litwiller 
Mr. and Mrs. Richard D. Lober 
Mr. and Mrs. James B. MacDonald 
Vicki Madler 
Marsh & McLennan, Inc. 
Colleen Mayo 
Mr. and Mrs. Thomas Mazelin 
MCA Engineering, Inc. 
Mr. and Mrs. George McFarland 
Anne E. McGuire 
Mr. and Mrs. Arthur K. Melin 
Mr. and Mrs. John E. Milberg 
M. Dolores Milhous 
Charles W. Mills, Jr. 
Mr. and Mrs. Robert C. Moore 
Peggy Morrill 
Mr. and Mrs. Arvid L. Musgrave 
Mr. and Mrs. Stephen D. Natcher 
Dr. and Mrs. Richard Nichol 
Brad Olsen 
Carol M. Olson 
Richard Palmer 
Linda J. Parker 
Mr. and Mrs. William H. Parker 
Mr. and Mrs. John Perich, Jr. 
Mr. and Mrs. Robert Peterjohn 
Linda Pethick 
Mr. and Mrs. Charles A. Potter 
Mildred E. Powell 
Charles J. Rich 
Dennis S. Riff 
Mr. and Mrs. Richard M. Rodnick 
Mr. and Mrs. Mark E. Roseman 
Mr. and Mrs. Dan W. Ross 
Mr. and Mrs. L. J. Ruoff 
Mr. and Mrs. Gregory L. Ryan 
Mr. and Mrs. Seymour Savitt 
Mr. and Mrs. Karl B. Schlabach 
Mr. and Mrs. Edward W. 
Schumacher 
Mr. and Mrs. Walter L. Sebring, III 
Mr. and Mrs. D. Robert Segal 
Mr. and Mrs. Ted Segerstrom, 
in memory of 
Corrine Alicia Segerstrom 
Wilbert D. Smith 
Mr. and Mrs. Barry D. Steele 
David R. Streiff 
Robert J. Strom 
Henry Tchen 
Mr. and Mrs. Richard M. Teater 
Temploy, Inc. 
Mr. and Mrs. Delane Thyen 
Mr. and Mrs. James E. Utt 
Mr. and Mrs. Henry Vierregger 
Mr. and Mrs. Robert J. Walters 
Mr. and Mrs. Lawrence Walton 
June & Ross Wankier 
Warnick, Maestas & Hick 
Wells Fargo Bank 
Mrs. Charles S. Wheeler 
Daniel K. Winton 
Peter D. Zeughauser 
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We also salute those who have 
promised multi-year support for The 
Center. Their vitally important 
commitments help to guarantee the 
financial strength of this institution. 


Patron of Esteem 

Leo Freedman Foundation 

Nora and Charles Hester and the 
Hester Family Foundtion for 
Education Programs 

Harry and Grace Steele Foundation 


Patron of Eminence 

Rockwell International Corporation 

Segerstrom Foundation Endowment 
for Great Performances 


Patron of Distinction 
First American Title Insurance 
Southern California Edison 


Patron of Honor 

BankAmerica Foundation 

Dr. Donald J. Dudley and Mrs. 
Frances Bass Dudley 

Roger Imbriani 

McDonnell Douglas Foundation 
and McDonnell Douglas 
Employees Community Fund, Inc. 

Robert and Elaine McKay 

Merrill Lynch 

Mr. and Mrs. James F. Muzzy 

The Albert and Tricia Nichols 
Foundation 

The Orange County Register, a 
division of Freedom 
Communications, Inc. 

Pace Theatrical Group, Inc. 

The Ralphs/Food 4 Less Foundation 

Ron Simon 


Patron of Acclaim 

First Interstate Bank Foundation 

Honeywell, Inc. 

Hycor Biomedical 

Roger T. and Gail A Kirwan/ Ganis 
Credit Corporation 

In memory of our son, David Lee 
Shanbrom, Dr. Edward and Helen 
Shanbrom and Family 

Douglas H. Smith 

Mrs. William Davis Vincent 


Center Ambassador 

Tony and Ginger Allen 

R.C. Baker Foundation 

Broker & O’Keefe 

The Capital Group Companies, Inc. 

Patty and Hubie Clark 

Coopers & Lybrand, LLP 

Mrs. Richard L. Crutcher 

Frye & Smith, Inc. 

Mr. and Mrs. John C. Garrett 

Irell & Manella 

Judicial Arbritration & Mediation 
Services, Inc. 

Benjamin Karcher - Lisa Buck 

Orange County Partners of 
Latham & Watkins 

Mitsubishi Motor Sales of America, 
Inc. 

National Bank of Southern California 

Rutan & Tucker 

Shafer Advertising 

Jean and Tim Weiss 

Mr. and Mrs. Kent J. Wilken 

Mr. and Mrs. Robert E. Yellin 


Center Diplomat 

Anonymous 

J. Brennen Cassidy, M.D. 

Carole and Richard Cramer 

Vicki and Jon Davis 

Christine M. Diemer 

Lynn E. MacVean and Robert L. 
Douglass 

Jeff and Susan Elghanayan 

Aaron Egigian 

Allan and Sandy Fainbarg 

Dr. Gordon and Hannareta 
Fishman 

Martha and Bob Fluor 

Great States Insurance Co. 

Marlene and Sam E. Hamontree 

The Clifford Stanton Heinz Family 

Johnson & Higgins of California 

Mr. and Mrs. Damien Jordon 

Dr. and Mrs. Burtram Justus 

Barbara and Paul M. Mandel, Jr. 

Dr. and Mrs. Houchang D. 
Modanlou 

Mosier & Company 

Mr. and Mrs. Eric C. Nelson 

Michael D. And Lorraine C. Nadler 

Pepsi-Cola West 

Mr. and Mrs. William Knight 
Russell 

David and Patricia Schweitzer 

James and Glenlys Slavik 

Mark S. Smith 

Mr. and Mrs. Charles Wickett 


The following donors have provide 
significant support for Center 
operations and programming and 
we thank them once again for 
their extraordinary commitments. 


Baldwin and Mary Reinhold and 
Family 

George Hoag Family Foundation 

Mazda Motor of America, Inc. 

Ingram Micro, Inc. 

Mr. and Mrs. Joseph M. Thomas 

Joseph Drown Foundation 

John and Donna Crean 

Richard Reinsch and Brian 
Rotchford 

ARCO Foundation 

Nordstrom 

John and Betty Barr 

Andrew and Lisa Cohen 

Gene and Nadine Leyton 

Palmieri, Tyler, Weiner, 
Wilhelm & Waldron 

Pillsbury, Madison & Sutro 

Silicon Graphics, Inc. 


If you are not listed above, we hope 
you will follow the example set by 
these fine individuals, businesses 
and foundations and make your 
own commitment to support The 
Center. Please telephone Director of 
Development Gary A. Neiger, at 
(714) 556-2121, ext. 200, for further 
information. Thank you. 
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*VEHICLE SHOWN INCL. OPTIONAL EQUIPMENT: $32,350. INCL. DEALER PREP BUT EXCLUDES DESTINATION & HANDLING CHARGES, TAXES, & LICENSES. ACTUAL PRICE DEPENDS ON DEALER & SUI HANGE WITHOUT NOTICE. TREAD UGHTU RESPONSIBLY OVER NORTH AMERICA, INC 


It’s the shortest distance 
between point A and point 7%. 


The Land Rover Discovery is designed to get you reach nearly any destination you can point to on a 
from one place to the next, no matter what cloud- map. Or off it. 

topped mountain range, sand-swirling desert, or wildly All with a level of security exemplified by its steel 
inhospitable, courage-dwarfing jungle stands inner body cage, side impact beams, and dual airbags. 
between. When you consider just how much the Discovery 


Its direct-flight approach is attributable to its rugged _ has to offer, it’s a vehicle whose worth truly exceeds 
14-gauge steel chassis, incredibly resilient coil its $629,950* price tag. Why not come in and 
spring suspension, all-terrain ABS, and perma- see for yourself? 
nent four-wheel drive. Then take one out for a drive in the country. 

Empowered by a 4.0-liter V8 engine, it can Any country. 





DISCOVERY 
Always use your seatbelts. SRS/airbags alone do not provide sufficient protection. 
BAUER LAND ROVER CUTTER LAND ROVER HORNBURG LAND ROVER 
Anaheim, CA Santa Barbara, CA Los Angeles, CA 
(714) 971-2002 (805) 682-2000 (310) 274-5133 
LAND ROVER THOUSAND OAKS PIONEER CENTRES 
Thousand Oaks, CA San Diego, CA 
(818) 889-2126 (619) 695-3000 
SOUTH BAY LAND ROVER SYMES LAND ROVER TERRY YORK LAND ROVER 
Torrance, CA Pasadena, CA Encino, CA 


(310) 534-3333 (818) 795-3381 (818) 990-9870 
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COAST 
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TO ALL Ta GRE 
PERFORMANCES TO COME. 


As the curtain rises on the tenth season at 
the Performing Arts Center, we realize it’s 
not just the full house, or the thundering 
applause that mark their success. Nor is it 
the series of outstanding reviews. But to see 
how The Center touches the hearts and lives 
of our community, and inspires our children 
to explore the magic and wonder that live 
on through the performing arts. And most 
importantly, invites new audiences to appreciate 
such priceless gifts. From all of us at South 
Coast Plaza, we congratulate the Orange 
County Performing Arts Center for ten years 
of success and look forward to handing down 
the legacy...in music, in theater, in dance 


and in all the great performances to come. 


LX 


ORANGE COUNTY 


PERFORMING 
ATSCENTER 


ENTH ANNIVERSARY SEASON 
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ARTS 


PED TIVAL 


IMAGINATION CELEBRATION BRINGS EXCITING ARTISTS TO THE CENTER: 
PILOBOLUS, AMERICAN INDIAN DANCE THEATRE, MEGGOPOLIS AND MORE! 





HT AT 


BY MARY PLATT 


cE Orange County Performing Arts Center will be the center of 
excitement during the final week of this year’s Imagination Cele- 
bration, April 29 through May 5. The annual festival of the arts for 
children, teenagers and their families runs April 20-May 5, and fea- 
tures performances, workshops, art exhibits and many other events 
presented by more than 200 leading arts and education organizations 
at more than 50 locations countywide. Presented by The Center and 
the Orange County Department of Education, and sponsored by 
American Express Company, most of the Imagination Celebration’s 
events are either free or offered at very nominal admission fees. 

The Center traditionally concludes the Imagination Celebration 
with events during the last week of the festival, a series of free orches- 
tra, band and choir competitions and two outstanding headline ensem- 
bles performing on the Segerstrom Hall stage. This year, The Center’s 
week opens on Monday, April 29 with the West Coast Invitational 
Orchestra Festival (sponsored by Robinsons-May), which runs from 
9:00 a.m. to 9:00 p.m. and will feature some of the most acclaimed high 
school and university orchestras in the West. This is an adjudicated fes- 
tival, meaning that distinguished judges and clinicians will listen to 
each orchestra as it performs on stage, and will evaluate them. Each 
orchestra also has the chance to hear commentary on its performance 
from an expert, and to attend an orchestra clinic. The doors of The 
Center are open all day to audience members, and admission is free. 
This is a great way for both children and adults to hear some wonder- 
ful orchestral music — and the price (free) is certainly right! 

That same evening, across the street from The Center, South Coast 
Repertory will hold the Awards Ceremony for its 16th Annual Orange 
County Department of Education Drama Competition for junior high 
and high school students at 7:00 p.m. Student drama groups submit- 
ted performances on video tape, and were judged by a panel of experts. 
Join an audience of proud parents, teachers and students for a proud 
moment in the lives of these young people — admission is free. 

South Coast Repertory gets into the act (literally) the next day, 
Tuesday, April 30, when it presents the fun-filled new play The Fitness 
Game, with two performances, at 4:00 p.m. and 6:00 p.m. in The Cen- 
ter’s Founders Hall. Perfect for youngsters of all ages, The Fitness 
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Game tells the story of Wally, a self- 
confessed “couch potato,” who is 
suddenly propelled into a crazy TV 
game show. His victory over such 
characters as “Carloada Calories” 
and “Count de Lack-o-Motivation” 
shows children how they can 
become more active and practice 
good nutrition. Admission is $6. 

On Wednesday, May 1 at 7:30 
p.m., the world-renowned dance 
troupe Pilobolus takes the stage of 
Segerstrom Hall with their unique 
brand of whimsical, fantastical 
movement. You’ve seen this troupe 
on The Tonight Show and Sesame 
Street — but it’s nothing like seeing 
them live. Each dance reverberates 
with delight as the performers 
cavort in fabulous costumes. Pilobo- 
lus (the name comes from a species 
of mushroom) is based in a small 
town in Connecticut, but their fame 
has spread worldwide through their 
many TV appearances and tours. They fit perfectly under the Imagi- 
nation Celebration umbrella — no dance company stretches the imag- 
inations of young and old quite like Pilobolus. Admission is $6. 

On Friday, May 3, the Center spotlight shifts to vocal music. Two 
prestigious choir festivals take place on the stage of Segerstrom Hall 
— the 10th Annual High School Choral Festival from 9:00 a.m. to 
1:00 p.m., and the 3rd Annual Children’s Choral Festival from 3:00 
p.m. to 6:00 p.m. Again, admission is free, and doors are open all day 
to the audience. Both festivals are presented by Pacific Chorale. 

The popular IMAGINARIUM™ — the outdoor “playground of 
the arts” for young people — kicks off The Center’s finale weekend 
on Saturday and Sunday, May 4 and 5 (IMAGINARIUM™ hours are 
10:00 a.m. to 4:00 p.m. on Saturday and 11:00 a.m. to 3:00 p.m. on 
Sunday; located across the street from The Center). Featuring four 
outdoor stages with continuous performances, as well as a plethora 
of arts workshops ranging from face-painting to musical-instrument- 
making, the IMAGINARIUM™ is probably the best entertainment 
value in town that weekend — admission is free! Roam the grounds, 
nibble on goodies from one of several food booths, and take in the 
festive atmosphere of ongoing musical performances, dance, pup- 
petry, storytelling and more. It’s best to bring a child (though people 
of all ages are welcome!), so if you don’t have one of your own, try 
to borrow one from a friend. There’s nothing like watching the 


American Indian Dance Theatre, 


which features dances and hand- 
made clothing from many cul- 
tures, closes Imagination 
Celebration with two perfor- 
mances (1:30 pm and 3:30 pm) 
Sunday, May 5. 
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SEAFOOD RESTAURANT 


Opening Night or Any Night 
You’re The Star of 
The Show at 


f McCormick Present 
OS i) this Advertisement and 
& Schmick S Receive a Complimentary 
Dessert 
with dinner 
or off our 
late night menu* 


633 W. Fifth, Los Angeles, CA 90071 
3 CAG RivAS yA! 

Free parking after 4:00 P.M. for three hours 
Complimentary Music Center Shuttle. 
“After 4:00 p.m. one dessert per couple 
“Not valid with any other offer 


Introducin: 
our late night 
taf $1.95 menu 
i 9:30 - 11:30 p.m. 
| Mon. -Fri. 


“ Yor some, Life After Death 
is a matter of faith. 
For me, it’s policy.” 


Arnold Saltzman 
General Manager 










A death in the family is always painful. And for some, the loss, loneliness, or financial 


uncertainties can bring life to a standstill. That’s why we created 






Family Care Service, to offer a warm hand to the family weeks, 







even months after the funeral. To see if everything is OK. To 





offer referrals to counseling groups and other helpful organiza- 






tions. This service is free to anyone, no matter who handles the 






funeral arrangements. You see, we never forget the words on our 






gate: Bet Ha-Chaim, House of the Living. It’s more than a 






sentiment. It’s our mission. 


MOUNT SINAI 


MEMORIAL PARK and MORTUARY 
Los Angeles 












For literature or more information, call 
213/469-6000 or 800/600-0076. Ext.422 


Dedicated to the entire Jewish Community as a service 
of Sinai Temple of Los Angeles 













wide-eyed wonder of a youngster discover- 
ing the arts at the IMAGINARIUM™! 

This year, the IMAGINARIUM™ will fea- 
ture something very special as its centerpiece 
— the U.S. debut of MEGGOPOLIS, the giant 
“palace of air” designed by English architect 
Alan Parkinson. You'll be able to see the eye- 
catching, colorful domes of this spectacular 
inflatable construction from points all over 
Costa Mesa. Admission is just $1 to enter 
MEGGOPOLIS’ labyrinth of tunnels and 
chambers — and explorers say it’s like enter- 
ing another world. A world of wonderful, dif- 
fused light, echoing sound (musical 
performances are often staged inside 
MEGGOPOLIS) and elemental beauty — per- 
fect for stopping a while to meditate, or for 
forging through on a journey of discovery. 
The largest chamber is the size of a circus big 
top! Overwhelmingly popular in the British 
Isles since its debut several years ago, MEG- 
GOPOLIS is now set to conquer the hearts of 
children and adults of all ages here in the U.S. 
Be among the first to experience it! (It’s best 
to arrive early — in Britain, lines to enter 
MEGGOPOLIS have been long.) This event is 
sponsored by Taco Bell. 

Closing the 1996 Imagination Celebration 
of Orange County is another highly acclaimed 
dance troupe whose art appeals to all ages — 
the renowned American Indian Dance The- 
atre, which offers two performances, at 1:30 
pm and 3:30 p.m. Sunday, May 5 in 
Segerstrom Hall. Gloriously outfitted in hand- 
made costumes ablaze with feathers, fringe 
and intricate beadwork, these dancers repre- 
sent many different cultures, including the 
Comanche, Pawnee, Cheyenne, Sioux, Zuni, 
Navajo, Chippewa, Apache, Cree and many 
more. The group has received many honors 
and accolades, including a broadcast of PBS’ 
Great Performances: Dance in America devoted 
to it, and a Grammy Award nomination. 
Among the dances on a typical American 
Indian Dance Theatre program: the spinning 
Hoop Dance, the warriors’ Shield Dance, the 
competitive Fancy Dance and many more. 
“The equal of anything in ballet,” the Boston 
Globe has said, while the Washington Post says 
they perform with “beauty and power that 
transcend the stage.” Admission is $6. This 
event is sponsored by American Express 
Company and Pacific Mutual Foundation. 
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Tickets to any of the above events that 
charge admission are available in advance at 
The Center Box Office, or by phone through 
TicketMaster: (714) 740-2000 or (213) 480- 
3232. Tickets to MEGGOPOLIS will be 
available at the IMAGINARIUM™. For more 
information about these events and the rest 
of the 1996 Imagination Celebration, please 
call the Imagination Celebration Hotline at 
(714) 556-ARTS, ext. 888. (A 





Mary Platt is editorial manager for The Center. 





The 1996 Imagination Celebration 
is sponsored by 


American Express Company 











Imagination Celebration is 
supported by generous grants from: 


Leo Freedman Foundation 
e 
Nora and Charles Hester and 
the Hester Family Foundation 
Endowment for 
Education Programs 
e@ 
William Randolph Hearst 
Foundation 








West Coast 
Invitational Music Festival 
is sponsored by 





Robinsons-May 








MEGGOPOLIS 
is sponsored by 


Taco Bell 


American Indian Dance Theatre 


is sponsored by 








American Express Company 
e 


Pacific Mutual Foundation 
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HELD OVER BY POPULAR DEMAND 
LA'S RECORD-BREAKING COMEDY HIT! 


"COMIC GOLD! COMBUSTIBLE LAUGHTER! 


A great reason to see three seasoned pros serve up comic timing 


50 fine the audience is left helplessly howling in the aisles!” 
CRITICS CHOICE -Laurie Winer, L.A. TIMES 


RENEE 


BEATRICE 


JOSEPH 
ARTHUR 


BOLOGNA 


Bermuda Tienes Triangle 
A New PLAY By RENEE TAYLOR & JOSEPH BOLOGNA a 


“COMEDY MAGIC. This hilarious, touching an has 
GALLONS of LAUGHS and SIZZLING PERFORMANCES!” 
Hoyt Hllsman, DAILY VARIETY 
“WALL-TO-WALL LAUGHTER! Seamless acting,timing and 
delivery...A JOY TO WATCH. NON-STOP ENTERTAINMENT!” 


Ed Kaufman, HOLLYWOOD REPORTER 


310/859-2830 


rxagasr® 2] 3/365-3500 
GROUP SALES 818/986-2908 


CANON THEATER 


205 No. Canon Drive e Beverly Hills 


HOLLY wo op 


POM MN 


i 


with 
CAROLINE AARON 
RANDEE HELLER 
MANNY KLEINMUNTZ 


DirecteD BY CATLIN ADAMS 





4 BACK BAY 
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Ue 
CLUB Restrnt 


“THE FOOD IS THE BEST 
IN THE ENTIRE 
SOUTH COAST PLAZA MALL” 


FIFl| CHAO, Orange County Business Journal 





LA’s Largest and Oldest 
Rental Company 


SINCE 1928 WE’VE BEEN THE PLACE 
FOR PIANO SALES AND RENTALS. 


HOLLYWOOD 
1647 N. Highland ¢ At Hollywood Blvd. 


213/462-2329 
800/881-PIANO 


SOUTH COAST PLAZA + MAIN LEVEL 
NEAR BULLOCKS - 714 641-0118 


Ace (elebrating a Deca 


-1OTH ANNIVERSARY PHOTO MURAL AT SOUTH COAST PLAZA | 





COOPER 








Above: A Chorus Line high-stepped into The Center in 1990 on its 10th Anniversary Tour. 


Left: Broadway superstar Chita Rivera reprised her Tony Award-winning role in the hit musical 
Kiss of the Spider Woman, at The Center in December 1995. 





specially-produced, larger-than-life photomural display at South Coast 

Plaza will celebrate the Orange County Performing Arts Center’s Tenth 

nniversary. 

The photomural will run until September 1996, and is situated in the 
Jewel Court of South Coast Plaza. 

Photos featuring highlights from The Center’s brilliant 10-year perfor- 
mance history, as well as photographic images representing the thousands 
of community volunteers who work day after day in support of The Cen- 
ter, make this one of the most unique displays ever to be assembled. 

This montage highlights just some of the display which is sponsored by 
South Coast Plaza. 





Above: Opera Pacific's critically praised production, Wagn- 
er's Die Walkiire, in 1994. Jane Eaglen as Briinnhilde and 
Roger Roloff as Wotan. 






JOAN MARCUS 


Below: Luciano Pavarotti, one of the greatest tenors of our 
time, appeared at The Center in January 1988. 


MICHAEL LE POER TENCH 






Above: Andrew Lloyd Webber's worldwide 
smash hit The Phantom of the Opera. Pic- 
tured: Grant Norman as The Phantom and 
Adrienne McEwan as Christine. 


Right: Les Misérables, the vastly popular 
musical by Alain Boublil and Claude- 
Michel Schonberg, in 1991. 


LONDON RECORDS/STEINER COURTESY, OPERA PACIFIC NEIL PRESTON 


OPE 


MARTHA SW 


CAROL ROSEGG 





PAUL KOLNICK 





Above: Damn Yankees, starring Jerry Lewis, was one of The Center's triumphs in 
1995. Pictured: Linda Gabler and the cast of Damn Yankees. 


Above, Right: Carol Channing, the reigning queen of Broadway, in her triumphant 
return to the role that defined her stardom, Dolly Gallagher Levi in Jerry Herman's 
Hello, Dolly!, in 1995. 


Below: The Imagination Celebration of Orange County, presented by The Center and 
the Orange County Department of Education, held at sites throughout the county and 
The Center. 





Above: New York City Ballet has appeared at The 
Center three times, most recently in 1993 with its 
new production of The Sleeping Beauty. 










KATHI KENT 


COLETTE MASSON 


Left: Dance superstar Mikhail Baryshnikov has 
made many visits to The Center. As artistic direc- 
tor of American Ballet Theatre, he brought his 
company to The Center in 1986, 1987 and 1988, and 
chose The Center as the site of the World Pre- 
_miere of this new Brogieton of Swan Lakei in 1988. 


i 





CAROL. ROSEGG 


COURTESY OPERA PACIFIC 






Right: The great 
Spanish tenor 
Placido Domingo has 
appeared at 

The Center three 
times: in 1991, 1992 
and 1994. 

Above: Guys and Dolls, one of America’s all-time favorite musicals, played The Center in 1994. 


MAY 


lend ‘Ayan 


GLUCK’S MASTERPIECE ORFEO ED EURIDICE BROUGHT TO LIFE BY MARK MORRIS, 
CHRISTOPHER HOGWOOD AND THE HANDEL AND HAYDN SOCIETY ORCHESTRA AND CHORUS 
AT THE CENTER, APRIL 24 AND 25 AT 8 P.M. 








The Mark Morris Dance Group, which will perform the ballet sequences of Orfeo ed Euridice, is pictured here performing L’Allegro. 


Henne conductor Christopher Hog- 
wood joins with Mark Morris, today’s 
hottest choreographer, to collaborate in an 
exciting new production of Christoph 
Willibald Gluck’s classic masterpiece, Orfeo 
ed Euridice. The opera re-creates the mytho- 
logical tale of Orpheus descending into the 
Underworld to win back his love, Euridyce 
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— and the trials and misadventures they 
endure in order to return to the world of the 
living. (Note: in the original myth, Orpheus 
and his love do not survive their epic jour- 
ney; Gluck’s audiences, however, preferred 
a happier ending.) 

Hogwood conducts the Handel and 
Haydn Society Orchestra and Chorus. The 


Mark Morris Dance Group performs the 
ballet sequences. Soloists include Michael 
Chance as Orfeo, Dana Hanchard as 
Euridice and Christina Brandes as Amor. 
Tickets, $10-$60, are on sale now at The 
Center Box Office and all TicketMaster 
locations; call (714) 740-2000 or (213) 
480-3232. 
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A car. 


Chrysler Cirrus LX7 


” 





With something called rail-through construction. 


Which stiffens the body, 


which quiets the cabin, 









which makes it the sanctuary that lets you forget 
(your doubts, your insecurities, your boss), 


and allows you to think, 


<a 


To a Chrysler engineer, it is nol just 


Ne oe 


a Car. 


COMPUTER-CONTROLLED MULTI-VALVE V6, FOUR-WHEEL INDEPENDENT SUSPENSION, CAB-FORWARD DESIGN, SPEED-SENSITIVE STEERING, FATIGUE-REDUCING DRIVER'S 
SEAT, POWER EVERYTHING, BODY-STIFFENING RAIL-THROUGH CONSTRUCTION. INQUIRIES, 1-800-4-A-CHRYSLER. WEB SITE, http://www.chryslercars.com 





We Have 
Something New 
Under Our Hat! 
“The Showstopper” 


Ticket holders can get a luxurious 
suite and a complete dinner for two 
in our new Allie’s American Grille 


Does not include gratuity, hors d oeuvres or alcoholic beverages 


Pre-Theatre Dining at: 


Delicious California cuisine at afforable prices. 
Free parking, 
and just a short walk to the theatre. 


Costa Mesa Marriott Suites 
Call (714) 957-1100 for reservations 
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TRANSPLANTATION 


¢ The 3 ZONE MEGA SESSION for natural-looking 
results with optimum density in 2-3 procedures. 

¢ PIN-POINT MONOGRAFTING for hairline trans- 
plantation that is virtually undetectable. 

¢ HAIRLINE REFINEMENT of the “PLUG” look. 

¢ THE MAXI SESSION for fine, natural-looking, over- 
all coverage in one procedure (up to 4,000 grafts). 

¢ MEET A PATIENT and see his hair transplantation 
results in person at your complimentary consultation 
with R. Michael Elliott, M.D. 


THE ELLIOTT & TRUE 
MEDICAL GROUP 


A PROFESSIONAL CORPORATION 












Irvine: 
(714) 263-0800 
4 Executive Circle 


Also in Beverly Hills 
& Woodland Hills 


1-800-990-HAIR 


Patient 
B.G. before 
& after 

procedures 
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April 9-11 

The Center presents 

Feld Ballets/NY 

Eliot Feld, Artistic Director 

7:00pm — Pre View lecture 

8:00pm 

$18 - $49 

Eliot Feld’s dance creations are the classical 
ballet of tomorrow: provacative, surpris- 
ing...and absolutely irresistable! His stun- 
ning New York-based troupe makes its 
Center debut with a program of short works 
by Feld that will resonate in your memory 
long after the curtain falls. Two different 
mixed-bill programs will be presented. 


April 12 

The Center presents 

k.d. lang 

8:00pm 

$28 - $46 

The Grammy Award-winning singer and 
songwriter brings her unique musical style 
in a rare concert appearance. 


April 14 

Pacific Chorale presents 

A Cappella 

Conducted by John Alexander 


6:30pm — Preview lecture by 
Ray Bradbury 


7:30pm 
$18 - $39 


Frequent requests for a cappella music 
inspire conductor John Alexander to pro- 
duce a spring program featuring choral liter- 
ature by American, British, French, and 
Russian composers, along with traditional 
folk songs. This performance will feature 
the world premiere of John Alexander’s 
composition, This Time for Kites, with text 
by the popular author Ray Bradbury. 


April 17-18 

Pacific Symphony Orchestra presents 
The Rite of Spring 

7:00pm — Concert preview 

8:00pm 

$15 - $43 


One of the most virtuosic pieces of music 
ever written for orchestra, Stravinsky’s The 
Rite of Spring is paired with another virtu- 
oso, Tchaikovsky Competition gold medalist 
Andrei Gavrilov, who performs Prokofiev’s 
Piano Concerto No. 1 and Franck’s Les 
Djinns. Carl St.Clair conducts Pavane for a 
Dead Princess by Ravel. 


April 19-20 

Pacific Symphony Orchestra presents 
Maureen McGovern 

8:00pm 

$22 - $55 

Strike: up the band! Maureen McGovern 
returns to PSO, with her extraordinary four- 
octave range, by popular demand. 


April 20 
Pacific Symphony Orchestra presents 


Cliff Hanger 

Mervyn’s Musical Mornings 
10:00 and 11:30 am 

Adults — $11, Children — $9 


Action heros won’t leave you hanging when 
the PSO performs Hovhaness’ Mysterious 
Mountain and music from the films Super- 
man and Rescuers Down Under. 


April 20 

Pacific Symphony Orchestra presents 
Classical Connections 

4:30pm 

$22 

Led by Music Director Carl St.Clair, the 
Pacific Symphony Orchestra blends classics 
and conversation in an innovative 
70-minute concert, including Stravinsky’s 
The Rite of Spring and Ravel’s Pavane for a 
Dead Princess. 


April 20 through May 5 

The Orange County Performing Arts Center 
and 

Orange County Department of Education pre- 
sent 

Imagination Celebration 

at The Center and various locations 
around the county 

This annual county-wide festival of the arts 
for children and families features an array of 
performances, workshops and _ activities 
designed to stimulate young imaginations 
and foster an appreciation of the arts. This 
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The 11th annual Imagination Celebration runs April 20 - May 5. 


year’s theme is “Passport to the Arts,” cele- 
brating the diverse cultures of the world and 
their unique performing and visual arts. For 
more information, call the Imagination Cele- 
bration Hotline at (714) 556-ARTS, ext. 888. 
Imagination Celebration is sponsored by 
American Express Company and supported 
by generous grants from Leo Freedman 
Foundation, Nora and Charles Hester and 
the Hester Family Foundation Endowment 
for Education Programs, and the William 
Randolph Hearst Foundation. 


April 24-25 
Opera Pacific and Philharmonic Society of 
Orange County present 


Orfeo ed Euridice 
8:00pm 
$10 - $60 


A new production of Christoph Gluck’s 
legendary opera by conductor Christopher 
Hogwood and choreographer Mark Morris. 
From the classic Greek myth, the opera 
recounts Orpheus’ journey to the under- 
world to win back his love, Eurydice. Orfeo 
is sung by Michael Chance, with Dana Han- 
chard as Euridice and Christina Brandes as 
Amor. (In Italian.) 
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April 26 

The Center presents 

The Endellion String Quartet 
(Founders Hall) 

7:00pm — PreView lecture by Herbert Glass 
8:00pm 

$20 

Joseph Haydn: Quartet, Op. 76, No. 4 
Shostakovich: Quartet No. 7 

Ludwig van Beethoven: Quartet in E Minor, 
Op. 59, No. 2 (Rasumovsky) 


April 27 

The Center presents 

Young Person’s Chamber Music 
Concerts 

The Debussy Trio 


Marcia Dickstein, Harp 
Angela Wiegand, Flute 
Keith Greene, Viola 
(Founders Hall) 

10:00am 

Adults — $6, Students — $4 


In the third series of concerts introducing 
youth to the masters of chamber music, The 
Debussy Trio will present an innovative 
and fun-filled interactive concert. This one- 





The Fine Art 


of 
Retirement Living 


Mea along walking 
paths, listening to birds 
singing, you come upon a Se- 
rene pond reflecting majestic 
oaks. This is Royal Oaks Manor 
Continuing Care Retirement 
Community. 


So too are leisurely dining, with 
diverse and stimulating people, 
scheduled trips to cultural 
events and the recognition that 
you want and deserve a quality 
life style in a peaceful suburban 


setting. 
Mail the coupon or call 818-359- 


9371 to discover more about 
our distinctive life style. 


oval 


Oaks 


A Southern California Presbyterian Home 
Accredited by the Continuing Care 
Accreditation Commission 


1763 Royal Oaks Drive pom 
Bradbury, Calif. o1010 fs) 
DSS #191502216 
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OPPORTUNITIES 





Send info on Royal Oaks Manor 
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Address: 
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Festival 


May 7-12 


Downtown Ventura 


Dr. Burns Taft, Artistic Director 


Six days of the world’s finest music set 
in historic locations throughout 


downtown Ventura. 


For tickets or more information 


call 1-800-4-VENTURA 


Presented by 
kinko’s 


The new way to office: 


Ventura County 
National Bank 
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embarks on a musical journey 


“MUSIC ON PARADE!” 


THE ALL-AMERICAN 
BOYS CHORUS 


Sunday, May 19, 1996 
4:00 pm 


La Mirada Theater for the 
Performing Arts 
14900 La Mirada Blvd., La Mirada 
$23/$20/$16 


Reserve your seats NOW! 
CALL 


(714) 533-7600 








hour program will feature a Baroque piece, 
a movement from The Debussy Trio cham- 
ber work, and a new piece composed by 
a local contemporary composer. Sponsored 
by Merrill Lynch. 


April 27-28 

Philharmonic Society of Orange County 
presents 

Dresden Staatskapelle 
Orchestra 


Conducted by 
Giuseppe Sinopoli 


Saturday, April 27 at 8:00pm 
(Preview lecture at 7:00pm by Tim 
Mahon) 


Sunday, April 28 at 3:00pm 
(Preview lecture at 2:00pm by John Willett) 


$10 - $47 

Saturday’s program features Strauss’ Meta- 
morphosen and Bruckner’s Symphony No. 4, 
“Romantic”. Sunday’s program features 
Strauss’ Don Juan, Schumann’s Cello Con- 
certo (with cellist Jan Vogler), and 
Tchaikovsky’s Symphony 6, Pathétique. 


April 29 

As part of Imagination Celebration, 

the Orange County Performing Arts Center 
presents 

West Coast Invitational 
Orchestra Festival 

9:00am - 10:00pm 

FREE 

Some of the finest high school and college 
orchestras in the West perform in an adjudi- 
cated festival. This event is sponsored by 
Robinsons-May. 





MAY 


May 1 

As part of Imagination Celebration, 

the Orange County Performing Arts Center 
presents 


Pilobolus Dance Theatre 

7:30pm 

$6 

The world-renowned dance troupe, famous 
for its whimsical, imaginative dance cre- 
ations. For children and adults of all ages. 


May 3 
As part of Imagination Celebration, 
Pacific Chorale presents 


10th Annual High School 
Choral Festival 

9:00am — 1:00pm 

FREE 

The best high school choral groups in South- 
ern California compete in this prestigious 
festival. 


May 3 
As part of Imagination Celebration, 
Pacific Chorale presents 


3rd Annual Children’s 

Choral Festival 

3:00pm — 6:00pm 

FREE 

Some of the finest community children’s 
choirs in California perform in this adjudi- 
cated festival. 


May 4 

As part of Imagination Celebration, 

the Orange County Performing Arts Center 
presents 


West Coast Invitational 


Band Festival 
9:30am - 10:00pm 
FREE 


Band fans will love this prestigious all-day 
festival featuring the finest high school and 
college bands in the West — plus a closing 
concert by the acclaimed El Toro Marine 
Corps Band. This event is sponsored by 
Robinsons-May. 


May 4-5 

As part of Imagination Celebration, 

the Orange County Performing Arts Center 
presents 


The IMAGINARIUM™ 
Featuring MEGGOPOLIS 
May 4, 10:00am — 4:00pm 

May 5, 11:00am - 3:00pm 

FREE 

(MEGGOPOLIS admission $1) 


The IMAGINARIUM™ is the centerpiece of 
the Imagination Celebration — an outdoor 
“playground of the arts” featuring ongoing 
performances on four stages, fun-filled 
workshops and much more. This year, expe- 
rience MEGGOPOLIS, making its U.S. 
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debut — the celebrated “palace of air” creat- 
ed by English architect Alan Parkinson. 
Lose yourself in its tunnels and chambers, 
and marvel at its changing colors and 
translucent light! MEGGOPOLIS is spon- 
sored by Taco Bell. 


May 5 

The Orange County Performing Arts Center 
presents the 

Imagination Celebration 
Grand Finale Performance: 
American Indian 

Dance Theatre 

1:30 and 3:30pm 

$6 

This acclaimed troupe is made up of the 
finest Native American dancers in the 
nation, performing the vital, colorful and 
spiritual dances of their varied cultures. See 
the Shield Dance, the Hoop Dance, the com- 
petitive Fancy Dance and more, all per- 
formed in handmade costumes ablaze with 
feathers, beadwork and fringe. This event is 
sponsored by American Express Company 
and Pacific Mutual Foundation. 


May 8-9 

Pacific Symphony Orchestra presents 
Gorecki’s Third Symphony 
7:00pm — Preview lecture 

8:00pm 

$15 - $43 

Carl St.Clair leads PSO in Brahms’ Academ- 
ic Festival Overture, Goérecki’s powerfully 
moving Symphony No. 3, Symphony of 
Sorrowful Songs and Tchaikovsky’s Violin 
Concerto, with Sheryl Staples, former con- 
certmaster of PSO. 


May 11 
Pacific Chorale presents 


Bach’s Mass in B Minor 
John Alexander, conductor 


7:00pm — Preview lecture by Dr. Gordon 
Paine 


8:00pm 

$18 - $45 

Outstanding soloists and Pacific Symphony 
Orchestra perform Bach’s Mass in B Minor, 
one of the most virtuosic works in the 
choral repertoire. 
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+ A Solid, Traditional Education Emphasizing 


© Small Classes — 
More Nurturing Attention For Each Student 
15 Students To 2 Teachers In Pre-School 


* Students Are Taught Good Manners, Social Skills, 
To Respect Others, Responsibility, Self Confidence 


* Kind, Dedicated, Disciplined Educators 
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The Pointer Sisters star in the Tony Award-winning musical Ain’t Misbehavin’. 


May 12 
Philharmonic Society of Orange County 
presents 


The Kid and The Idle Class 
with Los Angeles Chamber 
Orchestra 

3:00pm 

$10 - $37 

Two Charlie Chaplin films with live accom- 
paniment by the Los Angeles Chamber 


Orchestra. Music composed and conducted 
by Carl Davis. 


May 21-26 

The Center presents 

Ain’t Misbehavin’ 

Tuesday through Saturday at 8:00pm 
Saturday and Sunday at 2:00pm 
Sunday at 7:30pm 


Performance PreView one hour before each 
performance 


$19 - $49.50 


The Pointer Sisters, currently celebrating 
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their 20th anniversary as a hit recording 
group, star in this international tour of the 
Tony Award-winning musical Ain’t Misbe- 
havin’. It was Harlem in the ‘30s — the 
golden age of the Cotton Club, honky-tonks 
and a new beat called swing — and the leg- 
endary composer-musician Fats Waller had 
the whole joint jumpin’ A sizzling, song- 
and-dance-packed look at the life of a fasci- 
nating man and his music! 


May 29-30 

Pacific Symphony Orchestra presents 
Verdi’s Requiem 

7:00pm — Preview lecture 

8:00pm 

$15 - $43 

With nearly 300 musicians on stage, Carl 
St.Clair and PSO are joined by Pacific 
Chorale and four outstanding soloists, 
including the acclaimed American soprano 
Camellia Johnson, for the magnificent 
Requiem of Guiseppe Verdi. 


May 31-June 1 
Pacific Symphony Orchestra presents 


Robert Goulet 

&:00pm 

$22 - $55 

Whether he’s on camera or stage, the majes- 
tic baritone voice of Robert Goulet has nev- 
er sounded better. 


All programs, artists and dates subject to 
change. For more information about indi- 
vidual programs and ticket prices, call: 
The Center — (714) 556-ARTS 
Philharmonic Society of 

Orange County — (714) 553-2422 
Pacific Symphony Orchestra — 

(714) 755-5799 
Opera Pacific — (714) 474-4488 or 

(800) 34-OPERA 
William Hall Master Chorale — 

(714) 556-6262 
Pacific Chorale — (714) 662-2345 (a 
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Are you in the market for a new car? Should that new car even be a car? What about an Isuzu? They do stuff cars 
can't. Like, say, moving a refrigerator, driving on pock-marked roads or carting a bunch of kids around. You know, stuff 
you deal with every day. And stuff cars tend to shy away from. We figure you've got a life to lead. (i) 


And you'll want a few options. You can reach us at http://www.isuzu.com or at (800) 726-2700. iIsu2a2u 
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” Gallery Hours: 10 AM to 6 PM 
a REAL ESTATES INCORPORATED 
...a full service real estate company 
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The Ultimate Custom Homesites. 
From Under $200,000 
Cordillera...a place where the views are spectacular. 
and the community is surpassed by none. The moment 
you step onto these unique homesites your imagination 
can begin to move in magical ways. You carefully design se 
each room and place every window to capture all the ee 
_ possible views—from a radiant morning sunrise to an 
"inspiring evening sunset—as your dream home wil | 
__ become a reality. : oo. : 
We are proud to introduce this long-awaited 
collection of 71 custom homesites—on lots over one 
acre, with excellent buildable pad sizes from 10,000 to 
32,000 square feet. Choose from a variety of locations, 
__ sizes and views—from sweeping panoramas of Coto’s 
- lush valley, to Saddleback Mountain and shimmering . 
night lights. oe a 
The most dramatic vistas along Southern California’s — 
coast are anxiously awaiting your custom dream home. 
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LARRY HART'S | 


A NEW: MUSICAL FABLE TO 
DELIGHT THE WORLD! 
BOOK, MUSIC AND LYRICS BY 


LARRY HART 


Now — 
PLAYING 
AT 


<r-9p THE PASADENA PLAYHOUSE 


STATE THEATRE OF CALIFORNIA 


39 SOUTH EL MOLINO AVE., PASADENA 


Only 20 minutes from Downtown, Hollywood & the Valley 


(all: Vele-charge 800-233-3123 
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or Your Information 





Prohibiting of Camera and Recording 
Equipment: Photographing and recording of 
the performance is strictly prohibited. 


Beepers and Watch Alarm Courtesy 
Reminder: Electronic signals on watches or 
pagers should be disconnected before the start 
of the performance. 


Doctor and Parents Emergency Call Num- 
ber: Please leave your seating locations with 
your exchange or sitter and have them call 
714/556- 2321 in case of emergency. 


Fire Exit Notice: The red-lighted “Exit” sign 
nearest your seat is the shortest route. In the 
event of fire or other emergency, please do 
NOT run —WALK — to the nearest exit. 


No Smoking: The Center is a totally non- 
smoking building. Designated smoking areas 
are located on the exterior balconies of each 
seating level. 


Ushers: Ushers are located at each entrance 
to the auditorium and at stations in the lob- 
by. If you have a question or problem, please 
let them know and they will contact the 
Patron Manager. If you are interested in 
becoming a member of the ushering staff, 
please call Christine Upham, patron manag- 
er, at 714/556-2122, ext. 278. 


Late Seating: Latecomers will be seated at the 
first appropriate pause in the program. Closed- 
circuit television viewing is available on Orches- 
tra and First, Second and Third Tier levels. 


Children: Children are welcome at most Cen- 
ter events, but every patron must have a tick- 
et, regardless of age. Please, as a courtesy to 
other patrons, bear in mind that it is not 
appropriate for small children to attend sym- 
phony, ballet and other performances where 
silence is a prerequisite for full enjoyment of 
the artistic experience. In all cases, babes in 
arms are not permitted. 


Lost and Found: Please contact the Security 
Office Manager at 714/556-2121, ext. 340. 


Elevators, Telephones and Restrooms: 
Accessible elevators and pay telephones are 
located on all levels. Restrooms are located near 
elevators on Orchestra and First, Second and 
Third Tier levels. 


First Aid Facilities: Located in the Street 
Level Lobby; a registered nurse is on duty. 


Bars, Drinking Fountains and Coat Check: 
Full-service bars are located on Orchestra and 
First, Second and Third Tier levels. Drinking 
fountains are found on all levels. Coat check 
room is located in Orchestra level lobby and is 
available at no charge. 
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CENTER BOX OFFICE AND 
TICKET INFORMATION: 


Box Office Hours: The Center Box Office. 
is open daily 10:00 a.m.-6:00 p.m. and — 
8:30 p.m. on performance days. 


Ticket Exchanges/Donations or Lost 
Ticket: These policies vary with each attrac- 
tion. Please call 714/556-ARTS for specific 
information. 


Group Sales: For information regarding 
group sales (20 or more tickets), call 714/ 
906-2122, ext, 225. 


To charge tickets by phone, call TICK- 
ETMASTER: 714/740-2000, 213/ 480-3232 
or 619/278-TIXS. For more information 
about Center events, call 714/556-ARTS. 
TDD: 714/556-2746. 


Binoculars: High-power compact binoculars 
are available for rental in the Plaza Level Lob- 
by. A driver’s license or major credit card is 
required and will be returned upon receipt of 
the equipment at the close of the performance. 


The Center Room: Located on First Tier lev- 
el. Membership to the Center Room is avail- 
able for major donors. Call Assistant Director, 
Donor Relations Alice Klein at 714/556-2121 
ext. 219 for more information. 


Founders Hall: Designed as a “black box” the- 
ater, it is also used as the main rehearsal hall for 
visiting companies. It has moveable wall panels 
to manipulate the acoustical environment. 
Founders Hall plays host to The Center’s cham- 
ber music series and a variety of other education 
events. For information on Founders Hall con- 
certs, call (714) 556-ARTS. 


Artists’ Entrance: On Avenue of the Arts. 


Parking Facilities: Primary parking struc- 
ture is located at Center Tower Garage, adja- 
cent to The Center on Sunflower Avenue 
between Avenue of the Arts and Park Center 
Drive. 


Administrative Offices: Main entrance is at 
600 Town Center Drive. Hours are 9:00 a.m. 
to 5:30 p.m. Monday — Thursday, 9:00 am — 
5:00 pm Friday. 714/556-2121. 





Yamaha is the official piano of The Center. Contributing 
photographers for Center events include: Leland Hold- 
er, Kathi Kent, Deborah Robinson, Mike Sasso and 
David Street. 


INFORMATION FOR PATRONS THAT 
REQUIRE SPECIAL ACCOMODATIONS 


Parking for Ticket Purchase and Perfor- 
mance Arrival and Departure: Street parking 
is available for purchase of tickets at the Box 
Office for a limited number of vehicles bearing a 
disabled licensed plate, and at performance time 
for discharge and pick-up of patrons. 


Parking for Performance: Designated parking 
spaces for the disabled are available at Center 
Tower Garage, adjacent to The Center, with ele- 
vator access to Street Level entrance, Town Cen- 
ter Drive and pedestrian bridge from garage to 
Orchestra Level entrance. 


Ticketing and Seating: Accessible locations 
for patrons with wheelchairs are available. 
Please contact 714/556-ARTS, ext. 265 for 
availability and reservations. Patrons are 
encouraged to bring an appropriate compan- 
ion to provide assistance. 


Sennheiser Hard-of-Hearing System: Wire- 
less lightweight headsets are available at no 
cost to those who wish to enhance the the- 
ater’s normal sound level. To obtain a headset, 
a driver’s license or major credit card will be 
required and will be returned upon receipt of 
the equipment at the close of the performance. 


FOR YOUR INTEREST 


Tours: Free public guided tours of The Center 
are available from The Center Docents every 
Monday, Wednesday and Saturday at 10:30 
a.m. Dates and times are subject to change. 
For additional information and reservations 
for groups of 10 or more, call 714/556-ARTS, 
ext. 833. 


Speakers Bureau: To schedule a speaker for 
your club or community group, call Develop- 
ment at 556-2121, ext. 249. 


Volunteers: See The Center in a whole new 
light and become a Center Docent! Applica- 
tions are now being accepted for volunteers to 
give tours of The Center; exciting journeys 
that include visits to many areas rarely seen by 
the public. Call Development at 714/556-2121, 
ext. 249. 


Would you like to become a member of The 
Center’s volunteer support groups? Call 
Development at 714/556-2121, ext. 249 for 
information about The Guilds of The Center, 
Performing Arts Business Alliance, Center 500, 
The Center Stars, Angels of the Arts, and Per- 
forming Arts Juniors. For information about 
how you can become a Friend of The Center, 
The Jazz Society or Center Dance Alliance, call 
Associate Director, Individual Giving Charlene 
Ferris at 714/556-2122, ext. 215. Ta 
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CHOOSING A RETIREMENT COMMUNITY 
REQUIRES A LOT OF THOUGHT. THE IDEA 


SHOULD HELP WITH YOUR DECISION. 


Ocean breezes. Tranquil living. And the 
warmth of a friendly community. 
Welcome to the all-new Carlsbad by 
the Sea, one of Southern California’s only 
true seaside retirement communities. 
Scheduled to open in 1998, Carlsbad 
| by the Sea offers a unique mix of 
Old World charm and modern amenities. 
| You can walk to the shops in 
the village of Carlsbad. Or 
choose from our long list 
of educational and social 
activities. No matter what 


OF LIVING 100 FEET FROM THE OCEAN | 


CARLSBAD BY THE SEA 


you do, you'll find this pristine environment 
as peaceful and secure as it is beautiful. 
Once a 1930’s resort destination, the 
site is rich in history.As part of California 
Lutheran Homes, Carlsbad By The Sea also 
offers a tradition of quality and comfort. 
And with personal 24-hour service, your 
lifestyle can be free as you desire. For 
more information, give us a call 
_ today. Availability is limited. 
i = So don’t miss the rare 






chance to have the blue 
Pacific as your backyard. 


Retirement Community 


(800) 255-1556 
Carlsbad By The Sea’s Model Center is open from 9 a.m. to 5 p.m. Monday through Friday, 


and 10 a.m. to 2 p.m. Saturdays, 








This New ES 300 Is So Luxurious, 
You'll Even Find Leather In The trunk. 


Buy the new Limited ES 300 Coach Edition, and receive a pair of Coach® Cabin Bags: 





Is it possible for an automobile to be excessively luxuriant? At Lexus, we clearly subscribe to the 
belief that, no, it cannot. And so, in conjunction with the travel aficionados at Coach, we have 


taken the legendary ES 300 and created a distinctive automobile worthy 





of both proud names. In addition to the numerous amenities normally 
associated with the ES 300, you'll find specially developed Coach leather seats” and i headed 
a six-disc CD auto-changer, ergonomic center armrest, wood door inserts, a power moonroof and 
as fi polished Enkei wheels. In strictly numeric terms, that is a $5,000 
value for only $3,000! For more details, see your nearest Lexus 


dealer and find out why traveling in Coach is equivalent to first class. 


© The Relentless Pursuit Of Perfection. 


©1996 Lexus, A Division Of Toyota Motor Sales, U.S.A., Inc. ©1996 Coach. COACH and related trademarks are registered. *Upon delivery of your Limited ES 300 Coach 
Edition, your Coach luggage will be shipped to you within 6-8 weeks. **Coach leather seating surfaces. ‘Savings based on MSRP of individual options. Actual dealer price and 
customer savings may vary. Lexus reminds you to wear seatbelts and obey all speed laws. For more information, call 800-USA-LEXUS (800-872-5398). http://www. lexususa.com 





